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OCOBEHHOCTH BEPBAJIMBAIIMU MEI'AKOHIEIITA HCKYCCTBO
B POMAHE Y. C. MOOMA "JIYHA U TPOLII"

AKTyalnbHOCTh BBIOpaHHOM TEeMbI O0O0yCIOBJIEHAa €€ NPHUHAIIEKHOCTBIO K
COBPEMEHHBIM JIMHTBOKOHIIENTOJIOTHYECKHM, KYJbTYPOJOTHUYECKUM u
JIMHTBOKYJIBTYPOJIOTUYECKMM ~ UCCIEAOBAaHUAM B LEJIOM U  HCCIECIOBAHUAM
XYJIO)KECTBEHHOTO TEKCTa B 4YacTHOcTH. Pa0oTa HampaBlieHa Ha pacKpbITHE
KPEAaTHUBHBIX MEXAHU3MOB XYJI0KECTBEHHON peuM MyTEM aHajiu3a KOHLENTYaJIbHOTO
npocTtpancTBa pomana "JIyna u rpomr” Yunesama Comepcera Mosma.

B pamkax HUCTOpPHKO-KYyJIbTYpPHOTO HAIpaBJICHUS H3YyYEHUS KOHIIEITOB MBI
HUCXOAWIM U3 YTBEPKACHHUS, UYTO KOHIIENT - 3TO KIIOUYEBOE CJIOBO JTYXOBHOM
KyJIbTypel. B Oonee y3kom moHumanwu, kKak yrBepkmaer C.I.Bopkaués [1-2],
KYJbTYpHbIE KOHIIENTHI - 3TO CEMaHTHYEeCKHe OoOpa3oBaHUsA, OTMEUYECHHBIE
JIMHTBOKYJIbTYPHOU crenu(uKkod W TEeM WM UHBIM 00pa3oM XapaKTEPHU3YIOIIHE
HOCUTEJNIEH ONpPENeICHHOW ATHOKYJIbTYpbl. COBOKYMHOCTh TAaKHUX KOHIIETITOB HE
o0Opa3yeT KoOHUEenTocpepsl, HO 3aHUMAET ONPEJEICHHYIO YacTh €€ CEMaHTUYECKOIO
MPOCTPAHCTBA - KOHIICNITyaJIbHYI0 00nacTh. B cBs3u ¢ atum C. I'. Bopkaués [2] u
B. B. KonecoB [4] BbIIENSIOT Takue COCTABJISIFOIINE JUHTBOKYJIBTYPOJIOTHYECKOTO
KOHIIETTa KaK MOHsTHIHAas (pakTyanbHas), 00pa3Has ¥ 3HAYMMOCTHAs (LIEHHOCTHAs).

ITo yrBepxknenuro  E. M. KaranoBckoil, = TEKCTOBBIM  KOHIENT  (Kak
HEMOCPEICTBEHHAS peau3aliusl IMHTBOKYIBTYPHOTO KOHIIETITA) MPEACTABIISIET COOOM
YMCTBEHHO-PEUYEBOE oOpa3oBaHue COAEPKATEIBHOTO 1J1aHa, KOTOpOE
XapaKTepU3yeTCcs] MHOTOCMBICIIOBOI HANpPS)KEHHOCTHIO U CBEPXKATErOPUAIIbHOCTHIO,
M Ha TEKCTOBOM YpPOBHE HMILIUIIUPYET COBOKYITHOCTH OMNpPEACTEHHBIX MPU3HAKOB
METao0pa3oB  XYyJO0XKECTBEHHOTO TPOU3BEICHHUS C 1IN0 UX JaJIbHeHIei
sKCIUIMKaIuu [3: 24].

B pesynbrate wuccienoBaHuss HaMu ObUIM CHI€JIaHbl CJEAYIOIIUE BBIBOILI U
HaOIIOIECHU:

1. Merakounuent AMCKYCCTBO, Bxnwoyaromuii B ceOsl JOTHUYECKUM IyTEM
MHOKECTBO JIPYTHUX KOHIIECTITOB, MPEJCTABICH B OCHOBHOM KOHIIENTYaJIbHBIM SIPOM
HCKYCCTBO, xotopoe BKIIOUWIO B ceOs 1Ba oOpasa-puaenus mupa: MUP
XVIOKHUKA v« MUP JINTEPATYPHI.

2. O6a wmupa  u300pakarOTCS  aBTOPOM  IOCPEJICTBOM  CHCTEMBI
npoTuBomnoctasieHus u cpapuenus (Perhaps both [Strickland and Brueghel] were
trying to put down in paint ideas which were more suitable to literature [5: 223].).
3aMeTeH W MpHUHIMN eAuHCTBa, 1enoctHoctu (Each one of us is alone in the world.
He is shut in the tower of brass, and can communicate with his fellows only by signs
[5: 212]). OueBunnbiM octaércs dakt Toro, uto MCKYCCTBO npoaomkaer ObITh
YEeM-TO TaKUM, YTO TIPOSIBJIICTCS] HE BHEIIHe, a BHyTpu repos (I seemed to feel in him
some vehement power that was struggling within him; it gave me the sensation of
something very strong, overmastering, that held him, as it were, against his will. |
could not understand. He seemed really to be possessed of a devil, and | felt that it



might suddenly turn and rend him [5: 65]). O0 3ToM CcBHIETEIBCTBYET OTCYTCTBHE
OYEBUHOM JIOTUKHU B Pa3BUTHHM Ha3BaHHBIX HAMH "MaJIbIMU" TEKCTOBBIX KOHIICTITOB
(BHELLIHOCTbh, JIOBOBbh, MECTHOCThH, XAPAKTEP, BFU3HEC, HMEHA,
JPY>KBA, >KU3Hb KAK TEATP, CTPAX, CJIABA, CYIbbA n @OTOI'PADUN).

3. Uro «xacaercs MUPA XVIOXHUKA, T0 B KapTHUHE MHpa, CO3JaHHOM
Y.C.MosMoM,  JmaHHBIA ~ TEKCTOBBIM  KOHIIENT  OOpeTaeT  OmpeacsE€HHBIC
COCTAaBJIOIINE, TAaKWE KAaK JBOJIIOLMS TBOPYECTBA, INOMCK, MHAKOBOCTH TBOPLA,
BBICOKAsl 1I€1b, CTPAacTh, MCKYCCTBO pPaJH HCKYCCTBa, NPOTUBOPEUYUS TEHUS U
YeJI0BEUYECKOM MPUPOIBI, ITOCAraTeIbcTBO Ha BeuHoe (...there was also a spirituality,
troubling and new, which led the imagination along unsuspected ways, and
suggested dim empty spaces, lit only by the eternal stars, where the soul, all naked,
adventured fearful to the discovery of new mysteries [5: 191]).

4. MUP JIMTEPATYPbHI, B cBOO o4Yepeqlb, KPOME HEKOTOPHIX 3JIEMEHTOB,
coBnagarommx ¢ snementamu U3 MUPA XY/]OXHUKA, BxaounI B ceOs Takue
COCTABJISIFOLIUE: JOCTYIHOCTb, AyJUTOPHUsS, CAMOU300paKEHHUE, UHTEPEC KO BCEMY,
MOCBAIIEHHOCTh, TPOTUBOOOPCTBO OOIIECTBEHHON MOPANIM U KH3HU, OCBOOOKIECHUE
ot 6pemenu, srouctraHocTh (I wonder if | could write on a desert island, with the
certainty that no eyes but mine would ever see what | had written [5: 110]).

5. beccsizHas nuHamMuKa pa3BUTHUSI TJABHBIX 11 MOHUMAHHUS aBTOPCKOIO
IIOChUIA KOHLENTOB KOMIIEHCHPOBAaHA aBTOPOM HAa YPOBHE KOHLENTYaJIbHOTO s1Ipa
HCKYCCTBO, kotopoe IO MEpe HapacTaHUsl NPOTHUBOPEUHMA U CPABHEHUM
Pa3IMYHBIX HAMpaBIEHUNA HCKYCCTBAa BCE aKTUBU3HMpYyETCs W ycwimBaeTcs. OOpa3
UCKYCCTBa, TaKMM 0Opa3oM, NpeObIBaeT B IMOCTOSHHOM Pa3BUTHM Ha CTpaHUIAX
poMaHa.

6. B mocrosHHOM pa3BUTUM HA CTPAHUIIAX pPOMaHa OKAa3bIBACTCS KOHIIEMT
HUCKYCCTBO, no npoTuBONoiI0XHOU cxeme pasBuBarotrcs MUP JIMTEPATYPAI,
HPY)KEA, CJIABA, XAPAKTEP w CV/[bbA. 1llo npunuuny "myru"
3BOJIIOIUOHUPYIOT B TEKCTe mpousBeacHus koHuentsl MHUP XV/OXKHHUKA,
KHU3Hb KAK TEATP, BHEUIIHOCTH, CTPAX wu JIFOFOBH. Um
npotusonoctasienbl UMEHA, MECTHOCTD, BU3HEC v ®OTOI'PADHN.

/. Ha ypoBHE 3HAUYMMOCTH HEMAJIOBAKHYIO POJIb OTBITPHIBAET KOHIIEIT
CV]IbbA, xoTopblil XOTh U cJ1a00 MpeACTaBiIeH B TeKcTe poMana "JlyHa u rpom", HO
€IMHUYHBIE BBIXOJIBl HA HEr0 B OOpaMJICHUM APYTHUX KOHIENITOB TOBOPST O €ro
OONBIION 3HAYMMOCTH B MOHMMAaHUHM KOHIlENTyanbHOW mH(popMmarmu pomana (We
must see the beauty of quietness. We must go through life so inconspicuously that
Fate does not notice us [5: 184]).

8. Kounentr BHEIIHOCTH otnuuaeTcs HauOOJNbIEH HOMHHATHBHOU
MJIOTHOCTBIO. DTO OOBSICHSETCS OTPOMHBIM KOJIMYECTBOM OTMCAHUSI BHEIITHOCTH, YTO
BAXKHO Kak JJIsl TUCATEeNIs, TaK U ISl XyJJ0KHUKA.

9. JluHamuka pa3BUTHS KOHIIEITOB B pOMaHe ObLIa MPOCIEKEHAa HAMH B
COOTBETCTBUM C PABHOMEPHBIM TPEXUYACTHBIM JIeJIeHMEM ero Ha 4dactu "Jlongon",
"[Tapmx" u "Tantn". IIpuBsi3ka K HUM J1aja HEOKUAAHHBIE PE3YyJIbTaThl KACATEIbHO
MPUBSI3KH TEKCTOBBIX KOHIIENTOB K JIOTUKE aBTOPCKOTO MOBECTBOBAHMSI.

10. Cam xe merakonuent ACKYCCTBO noMuMo Ipyrux KOHIIENTOB BKIIFOUMII
B ce0s CIeAyIOIINEe KYJIbTYPOJOTHYECKUE COCTABIISIONINE: IBOJIOLNS, Xa0THUYECKOE



pa3BUTHE, 3aTaJJ0YHOCTb, JTUTAPHOCTh, YHUKAIBHOCTD, IPOTUBOCTOSIHUE CYOBEKTa U
00bEKTa TBOPUYECTBA, BEUHOCTh, BEJIMYKE, MHTEPMEIUAIILHOCTh, YyBCTBEHHAs cdepa,
BJIMSTHUE HA YEJIOBEKA, CEKCYAJIbHBIM M TBOPYECKWN WHCTUHKTBI, CHMBOJAYHOCTD,
BEpa, UTO MOKET MOCIY UTh 0a30il Uil JadbHEUIINUX JTUHTBOKYJIbTYPOJIOTHYECKUX
HUCCIIETOBAHUH.
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