41

HCKYCCTBA, PABHO KaK Y 3JIEMEHTOB JPYIMX UCKYCCTB. 3HAUUTEIIbHBIM SBJISETCS IUIACT
B pOMaHax, CBS3aHHBIM C TPAJAULIMOHHBIM HCKyCcCTBOM bpuranum, ¢ Ttearpom.
DneMEeHTHI TeaTpaJbHOCTH, IPAMaTUYHOCTh NPUCYTCTBYIOT B TBOpUYECTBE U1 Mo3Ma, 1
dopcrepa. B ux pomanax HeMaJIo 3JIEMEHTOB )KMBOIIMCHOCTH, YTO MOKHO CBSI3aTh KaK
c mnpepadadTUTCKUMHU TPAAUIMSIMH, TaK U C TPAAULIUIMHU HMIIPECCHOHU3MA U
IKCIIPECCUOHN3MA, KOTOpbIE MOKOPWJIM MHUP B Hadajie TBOPUYECKOW Kapbepbl 000MX

HUCcaTEIEN.

2.2. UuTepmenauaabHOCTh B pomane J.M. ®@opcrepa "Kyna 6osiTtest CTynuTh
aHreJjb!"

Poman "Kyna 6ostes ctynuth anrensl” (Where Angels Fear to Tread, 1905 rop)
CTaJl TEpBBIM B JIUTEpaTypHOM TBOopuecTBe OjaBapaa Moprana opcrepa.
W3navaneHoe Ha3zBanue — "Monrtepuano". B 1991 roxy oH Obul  BHEpBBIE
AKpPaHU3HPOBAH, CTaB, TEM CAMbIM, HICTOYHIKOM HOPMAaTHBHOW WHTEPMEIHATLHOCTH.

3arnaBue pomana 6s110 B3sT0 3.M. @opcTepom u3 1mosmel "OnbIT 0 Kputuke" (An
Essay on Criticism, 1709/1711) Anexcangpa IToyna. Ctpoka, 3Byyaniasi mo-aHIJIMACKH
kak fools rush in where angels fear to tread Boiiia B pa3roBOpHbIi aHTJTHHCKHIA S3BIK
B BUJI€ (Ppa3eosioru3ma, KOTOPbI NepeBOAT HAa PYCCKUH S3bIK CIETYIOUIUM 00pa3oM:
Kyoa 6osimcst cmynumos aneenvl, myoa oypaxku npym (Oypaxu cnewam myoa, Kyoa
aumeenvl U cmynume 00amcs; 0ypakam 3aKoH He Nucaw; 6e3paccyoHo NycKamucs 8
PpUCKOBaHHOe npeonpusimue), TM00 B CTUXOTBOPHOM TepeBojie A. Cyb60oTuHa: Bcezcda
myoa kuoaemcs oypaxk, / I'0e aneen ne pewumces coenams wae [5, c. 88].

CyTb Bcelt TOOMBI CBOJIUTCS K U3BEYHOM MPoOIeMe UCKYCCTBA U €T0 BOCTIPUSTHS.
A. Tloyn yTBepsKaaer, 4To JIF000e UCKYCCTBO JOKHO CSI0BaTh Mpupoze, [5, ¢. 69],
3aTparuBaeT MpooOJieMy CHHTE3a MCKYCCTB Ha MPUMEpPE MY3bIKH U 1033uH [5, ¢. 72],
MoA4YEPKUBAET, YTO OCHOBA JIFOOOTO UCKYCCTBA — ATO rapMOHUs [5, c. 75], KpUTHUKYET
HAYMTaHHBIX, HO HE BHHUKIIUX B CYThb HCKYCCTBA JIIOACH, KOTOpBIC, CJIOBHO

He0oOpa30BaHHbIE TIYIIIIB, KUIAIOTCS ¢ HAaMaAKaM1 Ha BCeX TBOPIIOB [3, c. 88]. Cxoxas
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riyOrHa NpUCYTCTBYET U B poMane Dopcrepa, rae 00 UCKYCCTBE HE TOBOPST BIPSMYIO,
HO €r0 3Ha4€HUE OTPOMHOE.

Hna O3.M. @opcrepa Kak TpeACTaBUTENs AHIIMICKOTO 3CTETU3Ma Mpodiema
HMCKYCCTBa OCTa€Tcs O4YeHb 3JI000/IHEBHON. B CBOEM mepBOM poMaHe OH HE 3aJacT
aKTyaJbHBI Ha TO BpPEMs BOIPOC O CMBICIE UCKYCCTBA M €r0 3HAYEHUU B JKU3HU
yenoBeka. [ aBHbIC repou, M300paKEHHBIE KaK TUIMWYHBIC aHTJIMYaHEe, TPHUBBIKIIHIC
JKUTh B TPAAUUMSAX U MPUBBIYKAX BUKTOPUAHCTBA, BOJIEH aBTOpa CTAJIKUBAKOTCA C
peanpHOCTBIO MUpA, nonas B Mrtanuto. Eciim AHrinst BEICTynaeT Kak CTpaHa, KoTopas
B BUJIy CBOETO U30JIMPOBAHHOTO MOJIOKEHUS MOIILIA IO COOCTBEHHOMY ITyTH Pa3BUTHUS
U Cc TOukM 3peHuss Dopcrepa OKOHYATEIBHO NOTEPSUIA CBSI3b C MPEAbIAYIIUMH
KyJbTYpPHBIMHU 3M0XaMH, TO MTanuss B pomaHe BBICTyNaeT KaK HEMOCPEIACTBEHHAs
HACIIEHUIIA KYJIbTYPHBIX JOCTHKEHHI eBpomnerckoll mnuBwinizanuu. Kpome Ttoro
UTaNbSHCKOE JJI aHIJIMYaH CTAaHOBUTCS HEKHUM MoAoOueM (eiiepBepka, KOTOPbIA UX
npoOyxnaetr u Oymopaxut [200, c. 3], Bellb, KaK yTBEPKAaeT 3HATOK €BPOIMEUCKUX
stHOCcOB CanpBarop Manapuara, "HCKyCCTBO — HauMMEHEE NPAKTHYHOE M3 BCEX
YEJOBEYECKUX 3aHSITUN — HUKOrJa HEe ObLI0 B AHIVIUM CYIIECTBEHHOM 4YacCThiO
HallUOHAJIBHOW KW3HH'", TIOJIMUTHKA, a TaKXe CIIOPTUBHO-a3apTHBIM ''WHCTUHKT
CIIOHTAHHOU Koorepaiuu" urparoT Kyaa 6oJbInyro pois [132, ¢. 156].

B koHTekcTe MmoJ00HONM MPAaKTHYHOCTH OOpaTUM BHHUMAaHHE HAa TOT (haKT, YTO
repou 9 pas (!) obpamaroTcs K IOMyJIIPHOMY IyTEBOAUTENO bemekepa, paBHO KaK H
dbopMuUpYyIOT cOOCTBEHHOE MpejacTaBieHue 00 Urtamuu u €€ ceBepHOW 4YacTH JIMIIb
Onarosapsi €ro KpaTKuM, CyXUM U MPAKTHYHBIM ITOMETKAM U YKa3aHUSIM.

Eciu roBopuTh O CHHTE3€ HMCKYCCTB, K KOTOPOMY IIpHOE€raer B poMaHe
2.M. ®opcrep, TO 31€Ch HaM KaXeTCsl BO3MOXKHBIM BbIJIEJIEHUE TPEX TUIIOB CUHTE3a:
YKUBOIIKMCH U T1033U4 (11O 033U MOHUMAs JIUTEPATYPY ), My3bIKa U MTO33USI, KOTOPHIE
B HCTOPUHU MHTEPMEIUATBLHBIX OTHOIICHUH SIBJISIIOTCS TPAIUIIMOHHBIMHU, & TAK)KE TeaTp
U 1mol3us, ciuenys koHmeniuu M. Karana, koTopwlii yTBep)KJana, 4YTO MOCHE

AHTHYHOCTH B JTI000M MMPOU3BCACHHUU IMPUCYTCTBYIOT yETKO 0003HAYECHHBIE DJIEMEHTBI
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TeaTpa, KOTOpbIH cam MO cebe SBIAETCS CHUHKPETUYHBIM (KOHBEHI[MOHAJIBHBIM)
UCKyccTBOM.  HemanoBaxkHa  jjis  aHajau3a poMaHa M KJIacCH(pUKALUs
WHTEPMEINAIIBHOCTH TI0 THITAM: KaK M B TIEPBOW Ti1aBe, Mbl OyaeM IPHIICPKUBATHCS
KOHLIEMIMU TPEX THUIOB, TOBOPS O KOHBEHLUHMOHAIBHOW, HOPMATUBHOW U
pedepeHImanbHON HHTEPMETUATHHOCTH.

[TpumepoB pedepeHnnaIbHON HHTEPMEANATbHOCTH B poMane dopcTepa MHOTO.
31ech MOXKHO TOBOPUTH O "cllydaltHOM" IMTHUPOBAHUU, KOTJa aBTOp "OecnopsaouHo"
YIOMHHAET KaKHe-TMOO MPOU3BEIEHUS UCKYCCTBA, & TAKXKE O IATH 3a/1€CTOBAaHHBIX
COOCTBEHHO JIUTEPATYpPHBIX IUTacTax: OMONMEHCKHM, JAaHTEBCKHM, MIEKCIIUPOBCKUIA,
IIOYITIOBCKUM U CKOTTOBCKHHU.

Ecnu roBopuTh 0 miiacte kKa3anoch Obl "OecnopsanouHbIX" pedepeHIHaIbHbIX
UHTEPMEIHM, TO OHHU CO3/JAaI0T CBOCOOPA3HBIM HUTAJIBIHCKUI KOJOPUT, UX
MCITI0JIb30BAaHUE POJUKTOBAHO CAMUM TEKCTOM — 3TO YIIOMUHAHUSL:

1) 06 apXUTEKTYPHBIX COOPYKEHUAX (KOJIOKOJIBbHS Adposio; cooop MuiaHa; okHa
B TOTMYECKOM CTWJIE; apXUTeKkTypa MoHTepuaHo — B aeilcTBUTenbHOCTH CaH-
JIxumMuHbsHO; 11epKoBb CBATON [leomaTel — B AEHCTBUTEIBHOCTU LIEPKOBL CBSITOM
®uHbI);

2) 0 CKyJBNTYpHBIX Kommo3ulusx u ux aBtopax (IIpakcurtens; Morumia
JlxyneerTsl B Bepone);

3) o mpenmMerax >kuBomHUCH W uX aBTOpax (Pppecka "bursa mpu Canbhepuno";
bépn-/I>xonc; [x0TTO; pocnuch moToiaka CUKCTUHCKOM Karesibl);

4) o nuteparypHbix npousBeneHusx u ux aBropax ("[lamomuudecTBo Yaiinb-
laponpna" bailipona; "Ilpoctaku 3arpanuineii” Mapka TBeHa; HyTEBOAUTEND
"Llentpanbnas Uramms" benekepa; [lanrte; Beprunmii; ['opanuii; "Jlammepmypcekas
HeBecta" B. Ckotra; "Manam bosapu" dnobepa; DHIUMHOH);

5) 0 My3bIKQJIbHBIX TPOU3BEICHUSAX U UX aBTOpax (Ha3BaHO ToJibka onepa "JIrouus
mu Jlammepmyp" Jonuiertn).

Ecan IrOBOPUTL O JOIIOJHHUTCIIBHBIX I/IH(l)OpMaI_[I/IOHHBIX Iractax pomaHa, TO
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KOHTEKCT TBopuecTBa Anekcanjpa [loyna He orpaHM4YMBAETCS JIMIIb LIUTATOU U3 €r0
II03MBI, BRBIHECEHHO! B 3arjlaBUE U HECYLIEH OCHOBHYIO CMBICIIOBYIO Harpy3Ky poMasa.
B mepBoMm jxe ab3aie pomana mosiBisercss mpecrapenas Mwuccuc Teobanba, MaTh
JInnuu. Ka3anocs Obl, BTOpOCTENIEHHAs! TE€POUHSI, HE NMPOU3HECIIAs 32 BECh pPOMaH U
cioBa. Ho MeToguuHble yTOMUHAHUS O HEW U €€ CyMacII€CTBHU C HAIIEl TOUKH 3pEHUs
MO3BOJIAIOT TOBOPUTH 00 aBTOPCKOM PEMHUHHCIICHIIMH, HEOCO3HAHHOM BKIIIOUEHUU
HOBOWM MH(pOpMAIMHM, KOTOpass HECET [ONOJHUTEIbHYI0 CMBICIOBYI0 HArpysKy,
3aKJTIOUEHHYIO B 5TOT (pOHOBEIN 06pas’.

Eciu roBoputh 0 HEOTHEMJIEMOM Ui JIIOOOT0 aHIIMYaHUHA IIEKCIIMPOBCKOM
MOJITEKCTE B pOMaHe, TO BOZHUKAET OH B CBSI3U ¢ 00pa3oM oTyasBLICICS U mOruoIen
B Opake Jlunuu, a Taxke e€ myxa /[ xuHo. Bo-nepBbix, B cBoux cTpaganusax dopcrep

HPOHHUYHO CPABHHUBACT €€ C MMCKCIIMPOBCKUMHA I'CPOUHAMMU:

JIunmust gocTUria JpamMaTUdecKod BBICOTHI BOIPEKH cebe, MO0 eCTh CHUTYyallHH,
KOIJla ByJIbrapHOCTh Oosbine He umeer 3HadeHus. Hu Koppenus, nu Wmorena ne
3aCITy’KHMBAIOT GOJIbIIE CNIE3 unTatess, Hexenn Jnmual® (31eck u nanee, eciv He yKa3aHo

WHaye, MepeBo/I — HaIll).

Ha, ctpaganus Jlunuu nedcTBUTEIBLHO MOTYT MOKA3aThCs Y>)KACHBIMHU U YU TATEh
MOT OBl €€ MoXkKaJIeTh, HO €€ 00pa3 He BBI3BIBAECT COUYBCTBUE BBU]Y CBOCH "TIIOCKOCTH"

(XOTS HECKOJIBKO pa3 OHa BCE JK€ YAMBISIET HAaC CBOMMHU IIOCTYIIKAMH), YEro

9,£l,eno B TOM, 4TO Jbtonc Teobanba, (1688-1744 rr.) u3BecTeH aHrIMYaHaM KaK NepBblit peaakTop TBopyecTsa LUekcnupa,
KOTOPbI COCTaBUA T.H. WeEKCNUPOBCKUli KAHOH W OTpeAaKTUPOBas TEKCTbl B HEM, OTOPOCMB HEKOTOpble Mbechl,
6e30CcHOBaTE/IbHO NPUYUCAAEMbIE €r0 NePyY, a TaKKe yAaAnB UCMNPABAEHUA PAaHHUX peaaKTopoB ApamaTypra. Kpome
TOro npocnbin Teobanbva U rPOMKUM KOHGANKTOM ¢ AnekcaHapom MNMoynom, a nocnegHuii faxke caenan ero rnasBHbIM
onnueTsopeHnem TynocTM B CBOeI anNMYeckol caTupuyeckort noame "The Dunciad / OyHcnapa / O Tynoctn" (1728)
nocsie TOro KaKk nepBblii OCYLLECTBUA HOBoe u3gaHue Llekcnupa (1726), B KOTOPOM OTKpbITO 06BMHWUA [loyna B
MHOTOYMCEHHbIX HETOYHOCTAX U NoATacoBke MHbopmaLmun. KOHPAMKT He Bbin ncuepnaH fo cmepT oboux aBTopoOs,
napa/sinesbHO OCyLLEeCTBUBLUMX HOBble M3aaHuA LLekcnnpa. Moyn Takke nepenuncbiBan ABaxKabl ceoto "Mynocts" — 1741
n 1744. Oba n3BeCTHbl KaK MepeBOAYMKM aHTMYHbIX aBTOPOB, XOTA ycnexa 3aecb gobwunca nuvwb A. Moyn. CeBoum
KOH}IMKTOM OHM NUWb YTBEPAUAW CNABY Kak TanaHTAMBoro noata (Moyn) u peasakTtopa (Teobanbs). Takke Jibrouc
Teobanba, nonbiTasca BOCCTaHOBUTL yTpadeHHyto nbecy Llekcnvpa "[soliHoe seponomctso / Uctopua KapaeHno' B
1727 — nonbITKY BOCNPUHSA B LWTbIKM MMeHHO Moyn, XoTa no3:e bblna AoKa3aHa npaBoTa Teobanbaa. Takum obpasom,
370, NOCMeeM yTBepPXKAATb, becco3HaTeNbHOe ObpalleHne K MTepaTypHOMY KOHQIMKTY, BOB/EKatoLWeMy TBOPYECTBO
ABYX FreHWeB aHI/IMMCKOro NOSTUYECKOTO C/10Ba, paclumpsaeT MHPOPMaLMOHHOE Noie POMaHa C NepBbIX CTPaHWUL,

10 Lilia had achieved pathos despite herself, for there are some situations in which vulgarity counts no longer. Not
Cordelia nor Imogen more deserves our tears [9, c. 44].
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OJIHO3HAYHO HE MOIJIO OBITh B TaKMX CHJIBHBIX, MOIIHO MPOMHCAHHBIX MKEHCKHUX
oOpa3zax y lllexcrinpa xak Kopaenus u Umorena. Kopaenuu, nerenjapHoi KoposeBe
OpUTTOB, MIIaJIIIeH Jouepu Kopods Jleiipa MpUIIIOCh UCTIBITATh HEMAJIO OEACTBUI B
nbece "Koposp Jlup" Illekcnupa, rie oHa SIBISAETCA LUECHTPAIBHBIM MEPCOHAXKEM.
Nmorena (ckopee Bcero HHOreHa M3-3a OMUCOK MepenucurkoB) B nbece [llekcnupa
"[MumOenun" Obuta modepbro Kopois [[umOenwHa, KOTOpPOM H3-3a 3aBUCTIUBOTO
oOmaHna IlocTxymyca npuxoauTcsi yoexkaTrb OT My>Ka M CKUTAThCA IO JiecaM, cracas
CBOIO KHU3Hb Y UykHX JtoJel. [lonooHsiM 00pa3om cOeraet u JInnus, TONbKO, MpaBia
e MyX JIaBHO YMEp M MIPUYHHBI, PABHO KaK U OOCTOSITEIHCTBA, Y HEE HECKOJIBKO UHbBIE,
OoJiee TpUBUAJIBHBIE — OHA MPOCTO XOUYET CBOOOBI OT HABS3UMUBBIX POJICTBEHHHKOB
MyXa, XOTS cama CHCTeMa, KoTopas TpeOyeT OT He€ MOJ00HOW 3aBUCUMOCTH,
HUCKOJIbKO €€ He cmymaeT. Kpome naHHOro pomana, rje 3TOT JUTEpaTypHbIA o0pa3
CUMBOJIM3UPYET TParu3M CyJbObl, CXOXKHE SIPKHE AJUTIO3UH, CBS3aHHBIE C 00pazoMm
Nmorensl, nossusatores B "lloprpere [dopuana I'pesa" O. Yaunpna u "Yaucce"
Jx. JIxowuca.

Bropas pedepeninmanbias ccpuika Ha lllekcnupa OpUBOIUTCS aBTOPOM MIpH
ormucanuu moe3aku ['enpuertel 1 Oununa B Utamuio ¢ uensto "cmactu" pebEHka

yMmepuien Jlnnuu:

Ha BTopo#i neHbp MxX mopasuiia >kapa, CIIOBHO pyKa, 3aKpbIBarolllas poT, Kak pa3
KOTJla OHU MPOTYJIMBATUCH YTOOBI yBUAEeTh MOTHITY JIkynbeTrThl. C TOTO MOMEHTa BCE
no1nuio He Tak. OHu cnacanuck 6erctBoM u3 Bepousl. Y I'eHpueTThl yKpaau anb00M st
ACKU30B, a OyTHUJIOYKAa aMMHaKa B YeMOJIaHE MPOJIMIIACh Ha €€ MOJUTBEHHHUK, TaK YTO

Besl €€ oJek/1a OblIa B Iy PIypHBIX MOoTéKax L,

Cchlika Ha W3BECTHEMHIIYI0 repouHto TBopuecTBa lllexcnupa npugaér ocolyro

OKpacKy BceM coObITHsIM. Ha poauHe TepomHH M caMol, TMOXKalyid, U3BECTHOU

11 And on the second day the heat struck them, like a hand laid over the mouth, just as they were walking to see the
tomb of Juliet. From that moment everything went wrong. They fled from Verona. Harriet's sketch-book was stolen, and
the bottle of ammonia in her trunk burst over her prayer-book, so that purple patches appeared on all her clothes [9,
c. 67].
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JH000BHOM MCTOpPUM B MHUpPE, BOCIETOM BETUKHM AHIJIMYAHUHOM M, CJI€IOBATEILHO,
CTOJIb BaYKHOM ISl aHTJIMYAH, BCE HAUMHAET UATH BOIIPEKU IUIAHY. ABTOP BBIHYKIAET
repoeB MEPECTYNUTh Ye€pe3 COOCTBEHHYIO aHINIMMCKOCTh. OHM MEpPECTalOT UrpaTh HA
CLEHE COLIMyMa, UX 3aCTaBJSAIOT kUTh. JKapa, koTopas AHrauu He 3HakoMma. Kpaxa
KHIDKEUKH U1 3apHCOBOK, T.€. XYJIO)KECTBEHHAs IUCTAHUUSA M KOHTAKT MEXKIY
XYJIOKHUKOM-3apHCOBIIUKOM U OOBEKTaMH €ro WHTEpeca Hcue3aloT OeccieHo.
[Topua MOTUTBEHHUKA — CUMBOJI YXOJa OT PEJIUTUU B TPAAUIMOHHO KaTOJIMYECKON
CTpaHe, YTO MOXKET OOBSICHUTHh MHOTHE coObITHs B WTtanmu, mockonbky ['eHpuerTta
BeIET ceOs BOMpekHu 3aKoHy OokbeMy. Jla M cama HecdacTHas MCTOpUs JIIOOBU
JlxyneerTsl u1 PoMeo HaxoauT CBOM Mapajied ¢ HaJyMaHHOW BIIOOJIEHHOCTBIO U
HECYacCTJIMBBIM OpakoMm Jlnmuu.

Tpetbs pedepenuus Ha TBopuecTBO lllekcnupa cBsizana ¢ oOpazom JxuHO —

"HCTOYHUK 371a", KAKMM OH MPEACTAET KOHCEPBATUBHOMY CO3HaHUIO COyCTOHA:

OH noBepHyJICS CIUHOM U 3aKkypuil curapy. OH He 3aroBopui ¢ mucc 660t1. OH
HE MOT Ja)ke MpeaBUieTh e€ mpuxoja. Bua B KOHIE JTECTHUYHOMN TUIOMIAIKH U JBE
MPUOTKPBITHIC ABEPH JI€NIalId €r0 OJTHOBPEMEHHO YJaIEHHBIM U 3HAYUTEIHHBIM, CIIOBHO
akTépa Ha CIIeHE - OJIM3KUM U HepocsaraeMbiM. OHa He MOTJIa Obl OKITUKHYTh €T0, CIIOBHO

oH 6611 cam 'amiet??,

Kpome Toro, 4to 3TOT maccax mpeacTaBisieT co0oi cBoeoOpazHoe n300pakeHne
(B CO3HAHMM 4YMTATEJsl BBIPUCOBBIBAECTCS KIACCUUYECKUM KApTUHHBIA PEKBU3UT —
JIBEpHOM TPOEM, apkKa, B KOTOPYIO 3aKIIOYEH MUPHBIM HTAIBSHCKUM MEU3axK,
cinykamuii GoHOM JIsi M300pakaeMoro, 4vaiie BCEro BEJIbMOXH B €ro "OBITOBBIX'
npobiieMax WIH CBITOrO), a HE JMTEepaTypHOE ONHUCaHHEe, 3/eCh H300pakaeTcs
IpaMaTUYeCKUd TIepor, KOTOPOr0 MOXKET ChI'parh JIMIIb XOPOLIMK  aKTEP.

[IpumeyarenbHO, YTO aBTOP, OTXOs OT TemMbl Utanuu, cpaBHuBaeT [KMHO UMEHHO C

12 His back was turned, and he was lighting a cigar. He was not speaking to Miss Abbott. He could not even be expecting
her. The vista of the landing and the two open doors made him both remote and significant, like an actor on the stage,
intimate and unapproachable at the same time. She could no more call out to him than if he was Hamlet [9, c. 89].
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CaMbIM M3BECTHBIM IEPCOHAXEM AHIJMUCKOM ApamMaTypruyd, 4YTO BHOBbB CO3MAET
CBOCOOpa3HbIi aHrIMHCKU (HOH, BBOJAMMBIA aBTOPOM O€CCO3HATENBbHO, KaKk Ham
KaKETCSl.

[IceBmo-Tparmyeckuii 00pa3 Jlunmuu pacmmpsercs emé Oomplie MyTeéM
pedepeHImaTbHBIX IEPEKINIEK ¢ TBopuecTBOM JlanTe. /lanTeBckuit (hOH BO3HUKACT B
poMaHe, KaK U NIEKCIIUPOBCKUM, B TPEX MU30aX.

B Hauanme pomaHa, KOTZa pPOJCTBEHHHUKM NpoBoxkatoT Jlmnmmio um Kaponuny B
nyTemecTsre no Mramuu, cioBHO npeapekas e€ ydacte Ounmun npousHocut: Here
beginneth the New Life [9, c.7, 51]. DTta *&e cTpoka MOSBISIETCA M B CEPEAMHE
MOBECTBOBAHUS, KOT/Ia Y3HAIOT O CMEPTH JIMInu u poxaeHnn peOEHKa, BHOBb CIIOBHO
Ipopoya, HO Terepb 00 U3MEHEHUSIX €r0 KU3HU U ku3HU KaponuHsl, a Taxke [xuHo.
Pedepennnanbias BaKHOCTh ATOM LMUTAThl 3aKIIOYaeTCd B TOM, YTO B35ATa OHA
®opcrepoM u3 "Hogoit xku3uu" lante (1295 ron) B nepesone 1861 roma nuaepom
NBUKeHUA npepadasruroB lante ['abpusnem PoccerTu:

In that part of the book of my memory,

Before which is little that can be read,

There is a rubric, saying, "Incipit Vita Nova".

(Here beginneth the New Life)*®

B cBor snoxy "HoBast x&u3Hb" cTana nepBbIM 3HAYUTEIBHBIM MPOU3BEICHHUEM,
HAIMMCAaHHOM HE Ha JIATHIHM, a Ha HAPOJHOM HTAIBSHCKOM (TOCKAHCKUW JIHAJIEKT, HA
KOTOpoM roBopsT B MonTtepuano). IToBectByer oHo o mo0Bu Jlante k beatpuue ¢
MEPBOTO B3IUISIIAa, O Pa3BUTUU JIFOOOBHBIX YyBCTB U cMepTU 00OBbekTa Mr00BU. Ho emié
0oJee BaXKHBIM M UHTEPECHBIM SABJISIETCS TOT (PakT, uto Dopcrep Kak MpeICTaBUTEINb
aHTJIMACKOTO ACTETU3Ma ONMpAETCs MMEHHO Ha mepeBoj mnpepadasnura Poccerru,
CBOETO "eAMHOMBINTUICHHHUKA", a HEe Ha Oojiee pacmpOoCTpaHEHHBIA U O0Jee MO3THUN

nepeBoj; Yapinb3a Dmurotra Hoprona (1896 rox) wim pacnpoctpanéHssiii B JloHg0HE

13 B 3T0M pasgene KHUMM Moeit NamATH, / [0 KOTOPOTO INLLb HEMHOFOE 3aC/yXKMBAET BbiTb MPOUUTAHHBIM, / HAXOAUTCA
pybpuKa, rnacawas: / "Incipit vita nova" (Hosas XusHb HaumHaetcs) - nep. N.H.lfoneHunwwesa-KyTysosa [241].
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nepeBoJ; coppemenHruka Poccetu — Teomopa Maprtuna (1862 ron). Takxe dopcrep
"mpourHopupoBan” akaJeMUYECKUil mepeBoa KeMOpumkckoro npodeccopa Yapibza
Jlaiennia (1842 rox), KOTOpBIM B CBOK OYEpENb ONUPAJICS HA IEPBBIE MOMBITKH
nepeBecTd "HoBYI0 XM3HB" Ha aHTJIMUACKUH, ocyliecTBI¢HHBIe ["abpuanem PoccerTn,
npodeccopom UTANIbIHCKOTO si3bika B KemOpumke, otriom J[.I'. Poccertu, B 1835 romy.

Tpetbs ccblika Ha JlaHTe ¢ HPOHMEN BKIAAbIBAETCS aBTOPOM B ycta J[xuHo (pu
NepBOM 3HaKOMCTBE ¢ DUITUTIOM), KOTOPBINA XOUET Ka3aThCsl 00pa30BAHHBIM MOJIOIBIM
YEJIOBEKOM, UCTHHHBIM ITOTOMKOM HWTalbsHCKOIO paHHero Bo3poxaeHus, XOTs, MO

CyTH, OH HC MCHCC TPHUBHAJICH, YCM OCTAJIBHBIC I'CPOU pOMaHa:

Uranmus toxe Benukas crpana. OHa MOpoauiIa MHOTO BBIIAIOIIUXCSA JIMYHOCTEMH,
HarpuMmep, ['apubansau u Jlanrte. [locneanuit nvanucan "An", "UYuctunume", "Pait".
"An" Hanbonee mpuBiekaTeleH. M ¢ caMo10BOJIBHBEIM TOHOM YeJIOBEKa, TOJYIHBIIIETO
cepbhE3Hoe 00pa3oBaHKe, OH MPOLIUTUPOBAT HaYaJIbHBIE CTPOKH -

3eMHYI0 KHU3Hb MPOUIS 10 TTOJTOBUHBI,

S ouyTHIICSI B CYMpPAYHOM JIECY,

YTpaTuB npaBblii yTh BO ThbME A0JKHbI (1ep. M.JIo3uHckoro) -

nuTaTa 6oJee yMECTHAs, HEKENIM OH Ipeanonarant,

Bo-nepBbix, /P)KHHO B 3TOM CIiEHE NEPBOr0 3HAKOMCTBA 3aJa€T TOH BCEM
MTOCJICAYIOITUM COOBITHSM: OH CaM, UTaJIbSHEI] 110 POXKISHUIO M BOCITUTAHUIO, TOBOPHUT
O CBOEHU POJIMHE S3BIKOM cTepeoTuroB. Jlante u ["apubanbiyu U3BECTHBI MPAKTUYECKU
KaXJIOMYy H, OJIMIETBOPSS JIMIIb MAalyl TOJMKY HTAIBIHCKOTO, OYEHb YacTo
CTAHOBSITCS] IEPBBIMU UMEHAMHU, KOTOPBIE XO0UeTCsl Ha3BaTh, TroBopst 00 Utanuu. "An",
"Uuctrnumie" u "Pait" — xpecroMaTuiiHas UTAIbSHCKAsK KJIACCHUKA, KOTOPYIO U3y4aeT
KaXJIpIld eBporieer]. EnxBa au KTo-T0 cTONbh oOecrnedeHHbINM Kak Duaun uin Jlnous —

MPEACTABUTEIM KPYNMHOU Oyp)Kya3un — HE 3HaJl Obl MEPBBIX CTPOK JaHTEBCKOM

14 "taly too, is a great country. She has produced many famous men—for example Garibaldi and Dante. The latter wrote
the 'Inferno,' the 'Purgatorio,' the 'Paradiso.' The 'Inferno’ is the most beautiful." And with the complacent tone of one
who has received a solid education, he quoted the opening lines - Nel mezzo del cammin di nostra vita / Mi ritrovai per
una selva oscura / Che la diritta via era smarrita - a quotation which was more apt than he supposed [9, c. 24].
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"boxectBeHHOM koMeauu'. OtuMm  Dopcrep JAE€T UMUTATENI0  ONPEACIEHHOE
MPEACTAaBICHUE O IyIlIax JBYX MPUCYTCTBYIOUIUX, KOTOphIE 3a0JIyAWIUCHh B JIECY
YOIMOPHOCTH M aHTJIMICKOTO TeaTpa MacoK, KOTOpbix Mranus emeé ycneeT 00e30pyKUTh
u cnacti — Kaponune u ®unune. OcobeHHO WUIIOCTpaTUBEeH mnpumep Dununa,
KOTOPBIN "yTpaTUil CBOM MyTh, @ MOKET HUKOI'/Ia €0 M HE HaXOAMJI, OKa3aBIINCh Ha
pacmyThe MEXIy J000Bbl0 K WTanumu u HexelaHueM HUMETh pOJCTBEHHHUKA
UTaJbsAHIA", @ B QylI€ €ro HAYMHACTCA JPAMATHYHOE CPAKEHHE MEXIAYy AHIIIHMEH-
Coycronom u Uranueii-MonTepuano — Mrtanueid, KOTOpYIO OH Tak JI0 KOHIIA U HE
no3uan [200, c. 7].

['oBops 0 pedepeHINanbHOW HHTEPMEIUAIBHOCTH HEIb3sS HE YIOMSHYTH O
OMONENCKUX aIo3usAX M ILMUTaTaX, 3auMCTBOBaHHbIX DopctepoM B pomad. Bo-
MEPBbIX, 3TO MpocTo ynomuHaHusa o "l[larukHmwxun Mowuces", laBune u Moanwne,
necsATy 3anoBeAsx M karexusuce, HOnudu, Jlebope m HMamnb, KOTOpbIe CO3AArOT
KOJIOPUT aHIJIMMCKOTO YCTOS, TPAJIULIUOHHOCTH OpUTAaHCKOro ObiTa. Bo-BTOpBIX, 3TO
HETOCPEJCTBEHHO Tpu IUTaThl W3 bubmuu. [lepras: A house divided against itself
cannot stand®® [9, c. 12]. Dra uurara, B3sras ®opcrepom u3 EBanrenns or Mardes
(12:25), npuobpena ocoOyIo akTyalTbHOCTh TOCIIE BBHICTYIUIEHUS ABpaama JIMHKoJIbHA
B 1858 rogy o HeobxoammocTu orMeHbl padctBa B CIIIA u BHOBBH 3aBepTeiiach Ha
A3bIKax. B pomMaHe el CyXIEHO OXapakTepu30BaTh MNOJUTHKY Muccuc XeppuToH
OTHOCHUTEJIbHO €JUHCTBA aHTJIMICKON CEMBbH, KOTOPast, 4YTO ObI HE CIYyUYUIIOCH, TOJKHA
OBITh JOCTOMHOW €IMHOM STYEHKOM aHTJIMICKOTO COIIMyMa, HE BhI3bIBAIOIIEH HUKAKUX
3JIOCJIOBUM CO CTOpOHBI cocenerl. Kpome toro Muccuc XeppurtoH, riaBa JIoMa,
TOBOPHUT U O TPSA3HOM Oelibe, KOTOPOE HEJb3s CTUPATh Ha IMy0JIMKe, OATBEPKAasi CBOIO
MBICTTL clieytolei oubneiickoit nuratoi (JIyka 9:59-62, Mardeit 8:22), koTopas
MOMUEPKUBACT TOMBITKY 3aMOI4aTh COObITHA B MTammu m CKpBHITH BCIO "omacHyro"

npasay ot Mpwmer: Let the dead bury their dead?® [9, c. 51, 52]. Kpome Toro ®opcrep

15 paznop mexay cBoumm, mexaoycobuLa.
16 MycTb MEPTBbIE XOPOHAT CBOMX MePTBELLOB / KTO cTapoe nomaAHET, Tomy rias BoH / MpeaaTb npoLunoe 3a6BeHUIo.
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BKJIaAbIBaeT B ycta ['eHpuerthl nurtary u3 ncaimoB [laBuma (144:1), Omaromaps
KOTOPOM 0OHa 00peTaeT yBEPEHHOCTh M PEITUMOCTD, a 3aT€M MOXHUIIaeT peOEHKa, YTOObBI
CIraCTh pCIyTalulo HX CeMeﬁCTBa, 4qTO B PC3YJIbTAaTC JIMIIb IIPUBOAHUT K Cro
tparudeckoii rudenu: Blessed be the Lord my God who teacheth my hands to war and
my fingers to fight'’ [9, c. 109].

B pomane 0TCyTCTBYIOT IpUMEPBI HOPMATUBHOW MHTEPMEIUAIIBHOCTH, HO TO, KaK
Ha HCCKOJIbKHUX CTpaHHIaX H306pa>1<aeT051 OIICpa, KakK MYBLIKaJIBHO-,Z[paMaTHIIGCKI/IfI
MaTcpuall HaxXoauT ce0s B IMpO3€, MOKHO C YBCPCHHOCTBIO HA3BATh APKHUM 3JICMCHTOM
HOPMAaTUBHOW HHTepMenuanbHOCcTU. Jla m cama omnepa [onunertu "Jlrounms au
Jlammepmyp", nmocraBieHHas 1mo pomMany CKOTTa, SIBISETCS NPUMEPOM HOPMATHBHOMN
HHTCPMCIUAJIBbHOCTH.

HpI/IMepOB KOHBCHIIMOHAJIBHBIX I/IHTepMeI[I/Iﬁ B pOMAaHC HC MCHCC IBYX ACCATKOB.
BO-HepBBIX, 9TO BOZHHMKHOBCHHC TCaTpa Ha CTpPaHHIAX POMaHa — KaK HACTOAIICTO
("JIroums qu Jlammepmyp" JIOHUIETTH), TaK U1 COOCTBEHHO aBTOPCKOr0. BO-BTOpBIX,
3TO MHOTI'OYMCJICHHBIC >XHWBOIIMCHBIC I/I306pa}KGHI/I}I, HMCIOMUC HCIIOCPCACTBCHHOC
CXO0ACTBO C U3BCCTHBIMU KapTHUHAMMU.

Ecnu roBoputh 0 TE€aTpaJibHOCTA B POMAaHE, TO MHOTJA BCE MPOUCXOIAIICE B
WUtanuu mipeacTaBisieTcsl TEposSM Kak OYEpeaHOE IMpeJcTaBiieHHe (BBUIY 0CO00it
JUHAMHUYHOCTH, B€p6aJ'IBHOCTI/I TCKCTa), KOoraga OHU CaMU CTAHOBATCA U aKTépaMI/I )41

3pUTESAMU, HAIIpUMeEp nepsas ccopa Jlumuu ¢ J[xuno:

Omna 3aMoJIKJIa; 1 OH OHeMen, 10O OHa cKa3zaja MmpaB.y. 3aTeM, yBbI! abCypIHOCTH

€ro COOCTBEHHOT'O ITOJI0KCHUS BO3pPOCJa HAaJl HUM, U OH 3aCMCAJICA - TAK, KaK 3aCMCAJICA

Obl B TAKOH K€ CUTYAIMH Ha CIleHe S,

ABTOp, CJOBHO JpamaTypr, MbITaeTCs NepeAaTb ACHCTBHUS TEpOEB, UX

xapakrepucTukd. Cam OTpBIBOK CIIOBHO HAllOMHHAET TEATPAIbHYK) pPEMAapKYy,

17 BnarocnoseH rocnofb Moii, TBEPAbIHA MOSA, Hay4aloLWMiA PYKU MOW BUTBE M MEPCTbl MOM - BpaHy.
18 She finished; and he was dumb, for she had spoken truly. Then, alas! the absurdity of his own position grew upon him,
and he laughed - as he would have laughed at the same situation on the stage [9, c. 46].
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MOJICKA3KYy ISl aKTEPOB.

B npyrom snmzone @unun ynpekaeT [ eHpuerTy, Koraa mocIeaHss MBITaeTCs B
HAaWTPAHHOW HWCTEPUKE 3aCTaBUTh €ro OTHNPaBUTHCS K J[KWHO dYTOOBI BBIKYIUTH
peoéuka: "l'ewpuemma, ne npumeopsiics. Mnu uepaii ayuwe®. B sTom ciydae
dopcTep roBOPUT 0 3aKOHOMEPHOM CBSI3M "akmépckas uepa — npumeopcmao" , Koropast
CTAaHOBUTCS OYEBUTHON caMuM reposiMm. OTMETHM, 9TO B pOMaHe cama >KU3Hb TJIaBHBIX
repoeB, OCOOCHHO aHTJMYaH, MPHUPABHUBACTCA K Tearpy, BOCIHPHHUMACTCS U
MPE3EHTYETCS aBTOPOM KaK MPUTBOPCTBO-TIOJIpaKaHUE-TeaTp, T.e. caMma IKU3Hb
TJIaBHBIX TEPOEB — 3TO CBOCOOPA3HAsi BEPCHUS TEATPAIBbHBIX IMOJMOCTKOB.

HNHornma TeaTpallbHOCTh TOMAETCS aBTOPOM KaK HTANbSIHCKAas HaIlMOHAJIbHAS
gepTa TIOCPEACTBOM Bocmupuatus Ouimumna, WUCTUHHOTO IICHUTENS HTATbSHCKOM

KYJIbTYPBI:

HWTanesH1bl Ype3BLIYAHO TCaTpaJbHbI; OHU BUIAT B CMCPTHU U JIFOOBH CIIEKTAKJIM.

VYBepeH, uto oH [/»uHo] yoenun cedsi, 4To K TOMY BpEMEHH OH BEN ceOsl MPEBOCXOAHO,

KaK My’X U BIOBEI> .

B oatom cinywae @®opcrep Ha wMarepuaie KOH(DIUKTa KyJIbTYpP BBIBOJIUT
TPAIUIIMOHHBIA aCCOIUATUBHBIN PSJ JHCU3HbL / cMepmb — uepd, KOTOPBIM OCHOBAH Ha
M3BECTHEHIIEM IIEKCIIUPOBCKOM adopusme "Becb mup — meamp, 8 HEM JHCEHUWUHDL,
MYdHcHUHbL — 8ce akmeépubl". B CBOIO ouepesib MUP-TeaTp NPEACTAET B JAHHOM 3MHU30/1¢
Kak ymenass monbiTka JIXKMHO (MCTMHHOTO uTajbsHIla U, 1o upoHun Dopcrepa,
CJIEIOBATEIILHO, TPUPOKAECHHOTO aKTEpa JHOO OIMBITHOTO 3PUTENSA) ChITpaTh s
camoro ce0si — Mpu 3TOM Tak, 4TOObl yOeIUTh M MPOJOJIKATH KU3Hb B WILIIO3UU (B
oA00OHOM WJLTIO3UU KUBYT U TJIaBHbBIE T€POU-aHTIINYaHe).

[Toxainyi, HauboJiee APKUM TPUMEPOM HHTPEMETUATFHOCTH B POMAHE SIBIIACTCS

MYSBIKaJ'IBHO-J'II/ITepaTypHO-llpaMaTquCKI/Iﬁ CHUHTC3, IIOA KOTOPLIM MBI UMECM B BUY

¥ "Harriet, don't act. Or act better." [9, c. 71].
20 The Italians are essentially dramatic; they look on death and love as spectacles. | don't doubt that he persuaded
himself, for the moment, that he had behaved admirably, both as husband and widower." [9, c. 771].
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onepy Joununertu "Jlrouus qu Jlammepmyp" (1835 roa) nmo MoTuBaM UCTOPUYECKOTO
pomana "Jlammepmypckas HeBecta" Banprepa Ckorra (1819 ron). B Tekcre pomana
repoU HE TOJIbKO HEOJHOKPATHO CIBIIIAT MY3bIKY U3 3TOM OMEPhl HA TJIABHBIX YIUIAX
MoHTepuaHo, HO UM JOBEJIOCH IIOCETUTh MECTHYIO IIOCTaHOBKY. Bo Bpewms
MPEACTABIICHUS], KOTOPOE MOKHO IMOCUYUTATh CBOCOOPA3HBIM HUCXOISIINM KJIMMAaKCOM
pomaHa (ITOCKOJIbKY KaXKJbIil Tepol MPUHUMAET PEIIEHUE, KOTOPOE Pa30vyapOBbIBACT
CBOEH MPUMHUTUBHOCTHIO), AaHTJIMYAHE — HACJIETHUKHU UCKyccTBAa CKOTTA, U UTANIbSIHIIBI
— HOCHUTEIIM UTAJIbSIHCKOW MY3BIKAQJIbHOCTH, CTaBSTCA B paBHBIE YCIIOBHs TeaTpa. B
JETalbHO ONUCAHHON POPCTEPOM CILEHE YUTATEIh HE MPOCTO BUIUT M CIBIIIUT
OTIEpHYIO MOCTAHOBKY, OH CTAHOBHUTCSI CBUJIETEIEM TOTO, KaK MPEICTaBUTENIU 00X
HaIlU OTHOCATCS K UCKYCCTBY, KaK B T€aTpe MPOUCXOIUT a0COIIOTHOE CHATHE MACOK.
B Tearpe Bce paBHbl M CTAaHOBUTCA PA3IUYUMBIM MPONACTh HE MEXKIY IBYMS
KyJbTypaM{, a OIIO3HUIMSA "TIPUTBOPCTBO / JIOXKb / JHIEMEPUE —HCKPEHHOCTH',
KOTOpasi He 3HaYUT HUYETO B MUPE UCKYCCTBA.

My3bikanpHass  MOCTaHOBKAa TeHUs  AHMIMM  TO3BOJSET  "OoOMUYUTH"
MEePBOOBITHOCTh, MOJTHOLIEHHOCTh UCKYCCTBA U €70 MPEeMCTBEHHOCTU B MTanuu, Takxke
Kak U "TpaHWYHOCTH', HECOBEPIICHCTBO AHTJIMHUCKOIO COLIMYyMa, KOTOPOMY YYKJO
HMCTUHHOE UCKYCCTBO, OOIIECTBA, KOTOPOE MOIILIO 3a WUIIO3USIMU, BEIAYMaHHBIMUA UM
K€ caMuM, Bellb, 10 yTBepkaeHuto C. Manapuary, aHrjinyaHe O4€Hb 3aBHUCUMBI OT
MHEHHSI CBOETO COOOIIECTBA U JOOPOBOJIBHO MOAUMHSIOTCS ero Hopmam [132, ¢. 156].
Omnepa [Jonunerry, "nmpo3Bydasnias’ B poMaHe, OTIPABISIET YUTATENSA B OUEPETHOM pa3
K Tpo0JieMe B3aMMOOTHOIIIEHUsI UCKYyCCTB. Benp B mepBoit rnase "Jlammepmypckoit
HeBecThl" B. CKOTT MOMECTHII HCTOPUIO €T0 OECeIbl O JKUBOIHMCH, IPAME U TUTEPATYPE
C BBIMBIIIJIEHHBIM XyJI0XKHUKOM JlukoM TwunTto. Jluk mnepeyOexmaeT mnucatess
pa3ayBaTh JUAJIOTH C TEATPATIbHOMN MOMIIE3HOCTHIO, & MPOCUT NPUMEHUTD )KUBOITUCHBIE
METOJbI B pOMaHE, T.C. M3JIOXXHUTh BCE KPATKO — TaK YTOOBI MO MPEIJIOKEHHBIM

q)paFMeHTaM qUTaTCIIb MOI' CAMOCTOATCIIBHO A0TaAaThbCsl O HECKAa3aHHOM:

- I[J'ISI COUMHHUTCIIA pOMAHOB, - 3a4BHJI OH, - OIMCAHUC - BCC PABHO YTO PUCYHOK M
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KOJOPHUT AJId XHMBOIIKUCIIA. Cnosa - Te xe KpaCKu, v €CJIN MUcaTeiib yrIOTpe6JI$[eT Hux co

3HAHUEM JieJla, TO HET TaKOM CLIEHbl, KOTOPOM OH HE MOT ObI BBI3BATh I1€PE] MBICIIEHHBIM
B30pOM UHUTATENS C TOW K€ APKOCTHIO, C KAKOM YKHUBOIIHMCEL] IIPEACTABISAET €€ Iaa3am
3pUTENS HAa TPABUPOBAIBHON OCKE WM XosicTe. I TyT M TaM OJHM M T€ K€ 3aKOHBI;
Ype3MEPHOE ke yBJIEUECHUE TUATIOrOM, 3TO MHOTOCJIIOBHOM U YTOMHTENIBHOI (hOPMOH,
IPUBEJIO K CMEUICHUIO XYJ0XKECTBEHHOIO IOBECTBOBAHHUS C JPaMOil - COBEPIICHHO
WHBIM BUJIOM JINTEPATyPHOTO COYMHEHMS, B KOTOPOM JIHAJIOT IEUCTBUTEIBHO SBIISIETCS
OCHOBOM, 100, 33 HCKIJIIOYEHUEM PEIUIHK, PELIUTEIHHO BCE - KOCTIOMBI, JINLA, IBUKECHUS
aKTepoB - oOpalleHo 37ech K 3peHuto. Her HMuero ckyuyHee, 4eMm JUIMHHBIA pOMaH,
HanMCaHHBINA B (popme ApaMsl, - TpoAoKal J{uK, - U BCIKUH pa3, KOraa Thl IPEPbIBACLIb
NOBECTBOBaHHE JJIMHHBIMU pa3roBOpaMu, NpHOIMKas €ro K 3TOMY JKaHPY, OHO
CTAHOBHUTCSI XOJOJHBIM U HEECTECTBEHHBIM; Thl JK€ YTPAuMBACIIb CIIOCOOHOCTH
NpUBJIEKAaTh BHUMaHUE YUTATENs U BO30YXK/IaTh €ro BOOOPaKEHHE, YTO BO BCEX MHBIX

clydasix, MHe Kaxertcs, Teoe BrnoaHe yaaéres (ITep. B.Tumupsizesa) [6, c. 12].

OTa TrIaBa-BBEJACHUE BaXXHA B KOHTEKCTE MCCIEAYEMOIO POMaHa TEM, 4YTO
dopcrep creayer NpuHLIUIAM, U3JI0)KEHHbIM Banbrepom CKOTTOM, CTOJIb JTFOOMMOM
aHIVIMYaHaMU. ABTOpP HE NEPErpy’k,aeT TEKCT pOMaHAa U3JIUIIHEH APaMaTUYHOCTHIO,
XOTSl CaM POMaH SIBJISICTCS CIUIOIIHOM TeaTpaJIbHOM IMOCTaHOBKOM. PoMaH uuTaercs
Jierko, uHTepdepupys ¢ KoJOCCaIbHBIM HacleIueM O00eUuxX KyJbTyp — aHTJIMMCKOU U
UTAIbSIHCKON. MeToasl, mpeanoxeHHbie CKOTTOM, Mo3BOJsAI0T DopecTepy HE MPOCTO
IOATSAHYTH JOTOJHUTEIBHBIE XY I0KECTBEHHBIE IUIACTBI, HO ¥ CO31aTh U3 COJEPKAHHUS
poMaHa HeKOe MoJJ00he CUMBOJIA — MHOTOTPAHHOM 1 0€310HHOI CUCTEMBI, B KOTOPYIO
BJIOKEHO MHOXECTBO CMBICIIOB, POXKAEHHBIX HAa CTBIKE JINTEPATYpPhl, APXUTEKTYPHI,
JKABOIIMCHU U MY3BIKHU C TEATPOM.

B aTrom acnekte 0co00 BaXKHBIM MPEACTAET HAM HAYyaJlo OTEphl, T NPOSBIAECTCS
IJlaBHAasi OCOOCHHOCTb BOCHPUATHS HCKYCCTBA HWTANbSHIAMU — coyyacmue,
KOHTPACTUPYIOLIasl C TAIIMYHOM aHIJIMUCKOCTBIO [ e HpUETTHI, ISl KOTOPOM MYy3bIKa HE
MMEET HUKAKOTO 3HaYEHUs, BE/Ib OHA yMmeem €€ CIIyLlaTh, 4 OCTAILHOE BE/lb HE BAXKHO,

MOCKOJIBKY OT JIeIu TpeOyeTcsl He JII000Bb, a TOHUMAaHHUE:
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HV6HI/IKa AKKOMITAHUPOBAJIA TMOCTYKUBAHUCM W I'POXOTOM, PACKAYMBAACH B TAKT

MEJIOJIUH, CIIOBHO CT€OIHM KYKypy3bl Ha BeTpy. XoTs ['eHpuerTa Obuta Oe3pazivyHa K

MY3bIKE, OHA MMeJa IIPEJICTABICHUE O TOM, KaK €€ CIVIIaTh. Ona nszgaja A3BUTCIIBHOC

"-rr-mo-mm ! "2t
KpoMe Toro rearpaibHOCTh B TEKCTE BHIBOJUTCS HETUIIMYHO, OYEHL CBOEOOPA3HO
— KaK B3aMMO3aBHCHUMBIH IIPOIECC CO-IIEPEKMBAHUSA M CO-TIOYUEHHS yI0BOIBCTBH,

HaIIpuMcEp, UTAJIbSIHCKUMN SPUTCIIb ITOJIYYACT HACIIAKIACHUC OT IICHUA, d UCITOJIHUTCIIN

qCpIIar0oT BIOXHOBCHHUC Y AYIUTOPHUHU:

JIrouust Hayana meTh... €€ ToJI0C BCE elie OBLI IIPCKpaCCH, U IIOKa OHa IICJia, TCaTp

ryen Kak yjedl ToBOJbHbIX m4én. Ha mpoTsskeHum Bceil KoJiopaTyphl €d BTOPWIIU

B3JJ0XH, a ec BCPXHHUC HOTHI IIOTOHYJIM B BO3IJIdaCax BCGO6I_HGI‘O BocTopra. IleBiibl

Yyepraiu BIOXHOBEHUE Y 3pUTEICH. .. 2

N 5310 OYEeHb BaXHO, IIOCKOJIBKY B JAaHHOM ClIy4ac IOJKJIIOYECHHE
MHTEPMEANAIBHOIO IUIACTA T€ATPAIBHOCTH MO3BOJIIET aBTOPY MOKA3aTh, BO3MOXKHO U
UPOHUYHO-TUIIPETPOGUPOBAHHO, HO BCE K€ CHUHTE3, CBOECOOpPA3HBIM CcHUMOHO3
UTAJIbSIHCKOTO 00I1IeCTBA, e BCE IepeMelIaHo, BCE UMEET MPaBO Ha CYIIECTBOBAHUE,
B TO BpeMs KaK B AHIJIMU CYIIECTBYET HE MPOCTO CUJIbHAS HAMOHAJIbHAS TPAAUIIMS, A
3aKperuI€HHAs TpaJulluel 4€TKasi uepapxusi B OOIIECTBE, I€ Y KaKIOTO CBOE MECTO.
Hepapxust 3Ta HUKOTAa HE MO3BOJIMIA Obl 3pUTENI0 MOMOTaTh aKkTépam, a IMEBULE
paborathk Hampsimyro ¢ nyosnukoil. B Hawane XX Beka B AHriuu 3710 emé ObUIO
HEMBICJIMIMO, a B POMAaHE 3Ta TPAJAULMOHHAS TUCTAHLIHS MEXIY 3PUTEIIBHBIM 3aJI0M H
CLIEHOM MCYE3aeT.

B npyroii cuene npekpacHo pacKpbITO OTCYTCTBHE MOJIOOHON JTUCTAHIIUU MEKITY

PCaJIbHOCTBIO U CHCHOﬁ, HO, TCM HC MCHCC, OHA IIPUHOCUT HACIIAKIACHUC U 3PHUTCIIO U

21 The audience accompanied with tappings and drummings, swaying in the melody like corn in the wind. Harriet, though
she did not care for music, knew how to listen to it. She uttered an acid "Shish!" [9, c. 83].

22 Lucia began to sing ... her voice was still beautiful, and as she sang the theatre murmured like a hive of happy bees.
All through the coloratura she was accompanied by sighs, and its top note was drowned in a shout of universal joy. The
singers drew inspiration from the audience ... [9, c. 84].
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HCITOJTHUTCIIbHUILIC rJIaBHOM poJiau:

BoyHEI HEHUCTOBOTO B036V)KI[CHI/I$I y  34pOoXKAaAACh 6yKB aJIbHO M3 HHYCTO,

3axXJIECTBIBAJIM 3aJl. Ky.]'IBMI/IHaHI/II/I OHO JOCTHUIJTIO B CHCHC CYMaACHICCTBHA. JIrouust

BHC3aIIHO 1'[02!06[2&'[3 CBOHU CTPYAIIUCCA BOJIOCBHI M ITOKJIOHWJIACh HyGHI/IKC. B Ty KC

MHHYTY H3-3a KYJHUC - OHa OPpUTBOPUJIACDH, 6VZ[TO HC BUJUT - HOABUJIOCH HCYTO BPOJC

06aMOyKOBOM pambl AJis CYIIKH Oelibs, CIUIONIb YThIKAHHOW OykeTaMmu. BhIrsaeno 3to
MPEYPOJIUBO, IBETHI MO OOJBIIEH YacTh ObUTM MCKYCCTBEHHBIMH. JIrouMsi mpekpacHo
ATO 3HaJA, MyOJIMKa TOXKE; BCE 3HAJIM, YTO paMa - TeaTpajibHbIi PEeKBU3UT U 3TA IITyKa
MPOJIETIBIBACTCS M3 TOla B TOJ, YTOOBI pa33agoputh myOnuky. Tem He MeHee SBICHUE

PaMBI BbI3BaJIO 6VDIO. C KPHUKOM paaoCTU U U3YMIICHUA IICBUIIA o0HsIa paMy, BbITAIllKJIa

JABa IBCTKa IIOIIPUINYHCES, IMPpHKAJId K I‘Y6aM N KHHYJIa B PAAbI ITOKIIOHHHUKOB. Te ¢

FPOMKMMH KpHUKaMHU KUHYJIHW UX 00paTHO. MajeHbKHH Malb4WK B OJHOM U3 JIOK,

PacroJIOKEHHBIX Ha CILIEHE, BBIXBATWUJI Yy CECTPBl I'BO3AMKM M NpoTsHya nesune. C
kpukoM "Kakoi mwuibli!" Ta Opocunach K Manbuyrany W monenoBana ero. Llym

noHsncs HeBooopazumelii®®. (Ilep. H.PaxmanoBoit)

BuutheiBasgich B 3TH CTPOKH, HE CTOMT OCOOOTrO Tpyaa MPEACTAaBUTh TO, UYTO
MPOUCXOJIUIIO BO BpPEMSI OIEphl, YBUIETh >KECThI, NEUCTBUSA aKTEPOB M MYyOJIUKH,
KOTOpBbIE TOXXE CTAHOBSTCA aKTEpPamu, OyIydd BOBJICUYEHHBIMU B TPEACTABJICHHE.
MOXHO Hmaxe ychplllaTh 3TOT TYJ W 3BYKH, KOTOPBIMH pPa3pa3wyiach ayJIdTOpHS,
HACTOJIBKO TOHKO M300pazun dopcTep TearpaibHOE IEUCTBUE, CHAOAMB KaXKIbIi
[J1Iaroji-I1€MCcTBUE CBOEH YHUKAJIbHON XapaKTEpPUCTHUKOW. DTHU NEUCTBUS MO3BOJSIOT

ABTOPY 1IIOKa3aTb Ty OHCPICTUKY W OMOIOUOHAIBHOCTb, KHUBOCTb, KOTOPELIC

3 Violent waves of excitement, all arising from very little, went sweeping round the theatre. The climax was reached in
the mad scene. Lucia suddenly gathered up her streaming hair and bowed her acknowledgment to the audience. Then
from the back of the stage—she feigned not to see it—there advanced a kind of bamboo clothes-horse, stuck all over
with bouquets. It was very ugly, and most of the flowers in it were false. Lucia knew this, and so did the audience; and
they all knew that the clothes-horse was a piece of stage property, brought in to make the performance go year after
year. None the less did it unloose the great deeps. With a scream of amazement and joy she embraced the animal, pulled
out one or two practicable blossoms, pressed them to her lips, and flung them into her admirers. They flung them back,
with loud melodious cries, and a little boy in one of the stageboxes snatched up his sister's carnations and offered them.
"Che carino!" exclaimed the singer. She darted at the little boy and kissed him. Now the noise became tremendous [9,
c. 84].
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CBOMCTBEHHBI UTAJIBSIHIIAM U O KOTOPOl MHOTHE He pa3 ciblmand. O6 ocodboM Mupe
UTAIbSIHCKOCTH, MOAYEPKHYTOM KOHBEHIITMOHAIbHON HHTEPMEUATBHOCTHIO TOBOPUT U
HEMBICTUMBIN JJI1 KOHCEPBATUBHOTO CO3HAHMS (DAKT TOTo, UTO MeBHIIa OEPET Mays3bl,
KOTOpbIE €€ HHUCKOJIbKO HE CMYUIAIOT, W TMPECMOKOHHO OOIIaeTcsi ¢ ayAauTOpHei,
KOTOpasi CTAHOBUTCSI YaCThIO MOCTAHOBKU: "3an ymonax, u Jhouus ou Jlammepmyp
npoOoACUNIA C6010 necHio besymcmea u cmepmu'?,

Ho He Tonbko My3bIKajabHas APAMAaTUYHOCTh B POMaHE SIBISIETCS MPUMEPOM
KOHBEHIIMOHATLHOW MHTEPMEANATLHOCTH — aBTOP MPUBOIUT KUBOIHUCHBIE OMHCAHUS
npUpoibl U Jitojiel. XoTs, CyJis [0 TOMY Kak 3To ocymecTBisier dopcerep, U, cpaBHUB
UX C ONHMCaHMSIMM NyTeBoAuTens benekepa, ymectHee OblI0o Obl TOBOPUTH 00
M300paKEHUSX, a He onucaHuax B pomane "Kyzaa Oositcs ctynuth anrensl”". Mtak, B
LEJSIX CO3JaHMsI MECTHOTO KOJIOpUTa aBTOp MpHOEraeT K n300paKeHUsIM JABYX THIIOB.
Bo-mepBbIX, 3TO maHMTEpaTypHBIE TOPTPETHl TJIABHBIX TepoeB. Bo-BTOphIX 3TO

MHOI'OYHCJICHHBIC I/I306pa)K€HI/ISI UTAJILSIHCKOM IIpHUPOJAbI, KOTOPBIC HCOAHOKPATHO

IOBTOPAKOTCA CKBO3b BOCIIPUATHC I''TABHBIX I'CPOCB. HaHpI/IMep:

3enéHas JbIMKa OJMBKOBBIX pOII JOXOJWJIA JO CTEH Topoja, U OH OynATo

INOKAYUWBAJICA Ha BOJHAX MCKAY 3CJICHBIO ACPCBHECB U FOJ'IV6H3HOI>1 H€6€C, CJIOBHO

CKa304HBIA KOpabib W3 CHOBUACHUK. KopuWyHeBbIe IBETa ropojia HE IO3BOJISIN

pazIu4aTh HUYETrO KpOMe Y3KOro KOJbIla CTEH M CEMHAIATH YIEJIEBIIUX OAallleH W3
MATUACCIATH YETBIPEX, TMEPETOTHABIINX TOpPOJ B TOJBI €ro paciBera. Hekoropbie
NpeiCcTaBIsuin  co00il  numb OoOpyOKH, Jpyrue 4YOMOPHO KIOHUIUCH K 3eMile,
BO3HAMEPHUBAsACHh YIACTh, TPETbH TPOHU3BIBATM CHHEBY HeOa IMOJO00HO MadTaMm.
HeB0o3MO0KHO OBLTO MPOCIABIATH TOPO KaK MPEKPACHBIN, HO HEIb3sl OBUIO U TIOPUIIATh

KaK CTPaHHBIN®,

24 The house was hushed, and Lucia di Lammermoor resumed her song of madness and death [9, c. 86].

25 The hazy green of the olives rose up to its walls, and it seemed to float in isolation between trees and sky, like some
fantastic ship city of a dream. Its colour was brown, and it revealed not a single house—nothing but the narrow circle of
the walls, and behind them seventeen towers—all that was left of the fifty-two that had filled the city in her prime. Some
were only stumps, some were inclining stiffly to their fall, some were still erect, piercing like masts into the blue. It was
impossible to praise it as beautiful, but it was also impossible to damn it as quaint [9, c. 21-22].
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B sroM mepBoM onucaHny MOHTEpHAHO W3HAYAIbHO MOSBISETCA KOHTPACT
MEXKJly aHIJIMICKOCTBI0 W HTAIBbSHCKOCThIO. B mepBOi yacTh, KOrjla BHUMAaHHE
aKIICHTUPYETCS Ha TMPHUPOJIC, BO3HUKAECT BIEYATICHUE, YTO OTO H300paKeHHUE-
ONMCAHWE, I03aMMCTBOBAHHOE W3 KAPTUH WTAIbSHCKUX XYJOXHUKOB JIIOXU
Bospoxaenus. Yame Bcero mnoJ0OHBIE Pa3MBIThIE 3€JIEHO-IBIMYATHIC  XOJIMBI,
HAIIOMHUHAIOIIME BOJIHBI, XapaKTePU3YIOT UMEHHO MTanuio B )KMBOIMKCH, BO3HUKAS B
apKax, MeXJ1y KOJIOHH 3aJI0B, B OKHAX U JIECTHUYHBIX Mpoiiérax. [lonoOHbIe neitzaxu
YacTO CONPOBOXKJAIOT KAPTHUHBI, HAMCAHHBIE HA PEIUTHO3HBIE TeMbI (cM. J[)KOTTO
"OmnakuBanue Xpucra", 1305; Ilepymxuno "fAsnenne JleBpt Mapum CsiTomMy
bepnapay", 1490-94; Jleonapno na Bunuu "TaitHas Beuepa", 1495-98, "Mona JIuza",
1502; Koppemxo "Casitasg Houb", 1530 u MH. 1p.). DTOT ke meh3ak HEOJAHOKPATHO
COMPOBOXK/IAET TEPOEB, HAXOISIIUXCS YKE B YepTe ropoja — 3TO JUOO0 BHUJI U3 OKOH
oTeJIsl, MaHopaMa u3 JomMa JI>KMHO, BUJI U3 OKOH LIEPKBHU WJIH K€ Mei3ax Ha [IEPKOBHBIX
¢dpeckax co CaToil @UHON. DTOT PEHECCAHCHBIN cTaHAApT OYKBaJIbHO MpECIEAyeT
IJIaBHBIX repoeB, dopmupysi 006pa3 Mramuu kak CTpaHbl ¢ OTPOMHON KyJIbTYPHOM
TpaJUILIMEN, TJI€ )KU3Hb HE CTOUT HA MECTE, OHA — CIIOBHO MOPE, POKIAEMON CaMoil
UTAIBSHCKON TTPUPOION, 0COOBIM UTATBSIHCKUM KOJIOPUTOM.

Btopas yacTh, omuchIBaromias yxke Tropoj-kopaliib, OKPY>KEHHBIA 3€JIEHBIO,
HAaBOJIUT HAa MBICIbL OO0 AaHTJUKUCKON CTOPOHE pEATbHOCTHU, TIOCKOJBKY TOpOJ
HEOJHOKPATHO MPEACTAET KaK KPEroCTh, YKPEIUICHHE, Oblasi MOIIb, COOPYKEHHUS, TO
€CTECTBEHHO, YTO OH BUJUTCS W SBJISIETCS €IMHCTBOM KOPUYHEBOTO IIBETa (XOTS 72
O6amuu CaH-JDKUMHHBSHO TIOCTPOEHBI M3 0€J0-Ceporo M3BECTHSKA M KaMHS,
KOPUYHEBBIN LIBET B TOPOJE MPAKTUUECKU OTCYTCTBYET). J{J1s1 UTANbSIHCKOW KUBOMUCH
ATOT IIBET HETUIMYEH B OBITOBOM ILJIaHE — U300MIINE KPACOK UTATBLIHCKOW MPUPOJIbI
PENKO BBI3BIBATIO HEOOXOJAMMOCTh 00paIaThCd K KOPUYHEBHIM I[BETaM B TEH3aKHOM
YKUBOIIMCH, XYJ0KHUKU U apXUTEKTOPHI SMOXU BO3pOoXkKIeHNS MPETOYUTAIHN 30JI0ThIE
u kEnTo-KkpacHseie 1BeTa (cM. Cumone Maptunu "bnarosemnienue”, 1333; Yunrtonckuit

nuntux, 1395; Sun Ban Oiik "T'enrckuit antapp", 1432; Axntonuo Ilomnaiiona
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"MyuenuuectBo Castoro CebactbsinHa", 1475 um MH. ap.). OagHako, 5TO CTajo
HOBOBBeJIcHMEM B AHriauu XIX Beka W CTajgo OTIMYUTEILHOW YEPTOM aHTJIUUCKOU
akagemuueckoi sxuBonucu (Tepuep, Konctebnp, PeltHONMBAC), TI€ XYJ0KHUKHA CMEN0
npuberajgm Ko BCEM OTTEHKaM KOPUYHEBOro, M300paxkass Mpupoay AHMIMH. ITO
MO3BOJIIET HAM YTBEPKIaTh O BO3MOKHOM Oecco3HaTelbHOM oOpatieHnu dopcerepa K
[IBETOBOM TramMMe, CTOJIb NPUBBIYHOW YK€ JUISI €ro CO3HAaHUS M aAHIJIMKUCKOU
MEHTaJbHOCTH, YTO OH CBOJMT B HTAJLIHCKOM TMei3axe JBe aOCOJIIOTHO pa3HbIe
YKUBOIHMCHBIE IIKOJIbI, Pa3/IeiEHHbIE BEeKaMu. B 3ToM ke 3mmu30/e MmosBIsIeTCs: 00pa3
KopabJisi — HeM3MEHHBIN cuMBOJT bputanckoit umnepun u moryiiectsa. Hegapom Bcé€,
YTO CBSI3aHO C MOPEM, CTOJb OJIM3KO aHIIMYaHAM-OCTPOBHUTSHAM U CTOJb CHUIIBHO
OTPaXXaeTcsl B UX S3bIKE M MEHTAIUTETE, Belb Aaxe Uranua npeacraér dopcrepy B
o0Opa3e BOJHYIOIIETOCS MOPSI U TOPOI0B-KOpadIIei.

Crnenyroiiee M300pakeHUE SIBISETCS CKOpee ypOaHUCTUUYECKUM M CBSI3aHO C

IOMOM J[>KMHO, KOTOPBIN BIIMCBIBAETCS B OKPYKAIOIIUHI €TI0 MEU3ax:

JloM Goibliie, HEKEIU KaXKeTcsl, MOCKOJIbKY /Ba €r0 3Ta)Ka CIyCKAIOTCS 10 XO0IMY
BHM3, a IIOCTOSIHHO 3aMKHyTas JCPEBsiHHAas IBEpb Ha CaMOM JeJie BEIET Ha 4eplak.
3HaIOMK YeIOBEK MPEANOYTET MOAHITHCS MO KPYTOil Tporie, MPOJIOKEHHON MyJlamMu
BJIOJIb TJIMHAHOM CTEHBl M 3aXBaTUTh CTPOEHHE C3a7u. 3aTeM, Oyqydd Ha ypOBHE
[IOIBAJIOB, OH IOJHHUMET I'OJIOBY M KPUKHET. ECiam €ero rosnoc Cynur HEUYTO JIETKOE -
NUCHbMO, OBOIIM WJIM OyKET IBETOB - U3 OKHA MEPBOr0 dTa)ka CIYCTAT KOP3UHY Ha
BEpPEBKE, B KOTOPYIO OH IOTPY3UT CBOKO HOLILY U IOcie 4yero ynanurcs. Ho ecinu xe oH
CYJIUT HEYTO TSKENOE - KaK APOBa, KyCOK MsICa WA BU3UT IOCTS - €70 JONPOCAT, a 3aTEM
IPEIJIoKaT MOJHATHCS, JUOO MPOrOHAT Npodb. HWKHMIA M BEpXHUN 3TaXKU 3TOrO
BETXOT0 JOMa 3a0pOIIEHBI, a KUJIBIIBI PUAECPKUBAIOTCS €r0 HEHTPATbHON YacTH, KaK
KU3Hb B YMHpPAIOIIEM Teje TermauTcs B cepaue. Ha mponére mepBoro sraxa €cTh
JIECTHUIA, U €CIIH TOCETHTENS MPUMYT, €ro HE 005S3aTENbHO KAET XOJIOAHBIN MPUEM.
TaM HECKOJIbKO KOMHAT, HEKOTOPBIE U3 HUX MPAYHbIE U QYIIHbIE - TOCTHHAS yKpalleHa
CTYJBSIMH U3 KOHCKOTO BOJIOCA, BBIIIUTHIMU HIEPCTHIO TaOypeTamMu, U Medb, KOTOPYIO

HUKOI'Ja HE paCTalllIuBarOT - CKBepHBIﬁ HCMGHKI/Iﬁ BKYC oe3 HGMGHKOﬁ CKJIOHHOCTH K
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YIOTY HaBUC HaJ 9TOM KOMHaTOﬁ; TAKIKC JKWJIagd KOMHAaTa, KOTOpasd HCE3aMCTHO
nepexoaur B  CIAJIbHIO, rac 3aKaH4YHMBacCTCA 06naropa>KHBanmee BJIHUAHUC
TOCTCIIPMHUMCTBA, U HACTOAIIUC CIIAJIbHU, U HOCJIGI[HGfI, HO HE MEHEe 3HAaUMMOU AAET
JJOOKUA, TAC €CIIN sa6nar0paccyz[HTc;1 MOJXHO JHCBATb U HOUYCBATDL, PACIIMBAasd BEPMYT U

Kypsl CUTapeThl, OKPY>KEHHBIN JIUIIb KWIOMETPAMH XOJIMOB C OJIMBKOBBIMM JEPEBbIMU

¥ BUHOTPaJHUKaMu 2,

CaM oM n3o0paxaercs Kak HeKoe 1101001e JKUBOT'O CYIIECTBA, )KU3Hb B KOTOPOM
enBa temurca. HamEk Ha BO3MOXKHOCTH 3axBaTa 3TOTO COOPYKEHHS, AOIPOCHI,
CIlyCKaemasi KOpP3MHa CO3JAI0T WJUIKO3UI0 KPEIOCTU-3aMKA, CPOCILIEroCs C XOJIMOM,
OKPYXEHHBIM YK€ M3BECTHBIM HaM nei3zaxxkeMm. Ho o0Opa3 3aMka B KOHTEKCTE aHIJIO-
UTAJbSHCKOIO KOH(JIMKTa poMaHa AacCOUMATMBHO HATAJIKMBAET HA MBICIU O
IIOOBOPKE, XapaKTEPU3YIOLIEH aHIVIMYaH B IVIa3aX HUHBIX KYJIbTYp CTEPEOTUIIHO —

21 W 3p0ech HEBO3MOYKHO OIPEICIIUTH

"Jlom auenuuanuna — e2o0 Kpenocmu'
HamepeBaics u Popcrep M300pa3uTh UTANbSHIA (KOTOPOrO OH C ONpeNeiaEHHOU
JI0JIed UPOHUM TIHITACTCS MPE3EHTOBATh KaK TUIIMYHOTO) MOJAOOHO CTEPEOTHUITHOMY
o0pasy aHTJIM4aHUHA, TU0O0 e 3/1eCh B OU€PEITHON pa3 UMEET MECTO OECCO3HATEIIHHBIN
MEepPeHOC COOCTBEHHON HAIMOHAJIIBHOW JEHCTBUTEIHLHOCTH Ha MaTepual JIpyrou
KYJBTYPBI, JAJIsl KOTOPOU MOJO0OHBIN 00pa3 )KU3HU HE TUIUYEH. 37€Ch TOXE, B KaKOil-

TO CTETEHH JIOM JJI UTaJbsHIIA BBICTYMAET Kak ompenenéHHas terra immunis, Kyaa,

HCU3BCCTHO IIOYCMY, I[)KI/IHO HC CTPCMHUTCA IIPHUBOJAHUTDH rocTel M HE IO3BOJISET

26 This house is bigger than it looks, for it slides for two storeys down the hill behind, and the wooden door, which is
always locked, really leads into the attic. The knowing person prefers to follow the precipitous mule-track round the turn
of the mud wall till he can take the edifice in the rear. Then—being now on a level with the cellars—he lifts up his head
and shouts. If his voice sounds like something light—a letter, for example, or some vegetables, or a bunch of flowers—a
basket is let out of the first-floor windows by a string, into which he puts his burdens and departs. But if he sounds like
something heavy, such as a log of wood, or a piece of meat, or a visitor, he is interrogated, and then bidden or forbidden
to ascend. The ground floor and the upper floor of that battered house are alike deserted, and the inmates keep the
central portion, just as in a dying body all life retires to the heart. There is a door at the top of the first flight of stairs,
and if the visitor is admitted he will find a welcome which is not necessarily cold. There are several rooms, some dark
and mostly stuffy—a reception-room adorned with horsehair chairs, wool-work stools, and a stove that is never lit—
German bad taste without German domesticity broods over that room; also a living-room, which insensibly glides into a
bedroom when the refining influence of hospitality is absent, and real bedrooms; and last, but not least, the loggia,
where you can live day and night if you feel inclined, drinking vermouth and smoking cigarettes, with leagues of olive-
trees and vineyards and blue-green hills to watch you [9, c. 30].

27 An Englishman's home/house is his castle.



60

IIEPECENIUTHCSI POJACTBEHHUKAM, TEM CaMbIM, COIVIACHO TEKCTYy pOMaHa, Hapylas
MHOTOBEKOBYIO TPAIULIUIO JKUTh BCEM BMECTE.

Ecnu e roBOpUTh O CHUHTE3€ KMBOIIMCHOTO W JMTEPATYPHOIO MEAUYMOB, TO
uHoraa Popcrep BBOIUT B MOBECTBOBAHUE M300paKEHUS M3BECTHBIX KMBOIHCHBIX
CLIEH M Iensaxen. B nepsoit cuene, koraa ['enpuerra u Ounun npuexanu B Mranuio
BIIEpPBbIC, BHUMAaHUE YHUTATeNsl oOpaliaercss Ha TPaJAULUOHHBIA OOBEKT Men3a)KHOU

ZKHUBOIIMCH — IBCTHI, 4 UMCHHO (I)I/IEUIKHZ

Tem BPpCMCHCM OKHUIIAXK BBHCXAI B MaJICHbKUM JCC, HpOCTHpﬂBIHPIﬁCH TEMHBIM

KOPUYHCBLIM IIATHOM BJOJIb PAaClIaXaHHOI'0 XOJIMa. I[epeBBH B JICCY OBLIIM MaJICHBKUMU

¥ O0HAXEHHBIMU U IPUMETHBIMH OJIarofiaps 5TOMY - UX CTBOJIBI CTOSIIH Cpeau (PHaJIoK,
CJIOBHO CKaJlbl B JleTHEM Mope. B AHrnuu ectb Takue ¢uanku, Ho He MHOro. He Gonee
UX U B UCKYCCTBE, MO0 HU OJIMH XYJOKHUK HE OTBaXKMBAJICS WX 3amnedariers. Komies ot
Koi€c OblIa TyHHEJEM, IIOJIOW JIaryHOW; Jake cyxue Oenble OOOYMHBI OBLIH

3a0pbI3ranbl, OyITO MOCTOBAsi, 3aTOIUJICHHAs MPUOIMKAIOMIMMCS  BECCHHUM

npunuBom?e,

[lepen yuTaTenemM BHOBb BO3HUKAET 00pa3 MoOps (TOJIBKO TENEPh yxKe U3 (hHUajoK)
U JIEC, HO TeNepb YK€ HENMPUBBIYHO KOpUYHEBBIN Juisi UTanuu. 3e1eHb OTCyTCTBYET
HAIpPOYb, KOPUYHEBHIE IEPEBbsI CTAHOBATCA cKaslaMu. Camu e (PUaTKU B KUBOIHUCU
BCE  JK€  3amedaryieHbl Ha ~ MHOTMX  KapTHUHAX  HUMIPECCUOHUCTOB U
MOCTUMIIPECCUOHUCTOB, KOTOpbIE MOTJIM OBITh H3BeCTHbl dopcTepy Ha MOMEHT
HalMcaHusg pomaHa, Hampumep: Iayapa Mane "byker ¢uanok", J[x.C. ITapk
"®uanku", 1904, Casn XammeptoH "®@uanku B kop3une", Dnapa Jlesurt "duanku",
1885 u np. Ho 31eck ¢ yTBepkKaeHHEM aBTOpa CIEAYET COrJacUThCs BeAb (UaKU
BOIIUIA B YKUBOIKCH JINOO KaK aTpuOYT JKCHIIUH-MOJEJIEH — MX HEMAJIO B TBOPYECTBE

npepadasnutoB (Poccertn u Musie), a Takke Kak COCTABIISIONIAsl HAaTHOPMOPTOB U

28 At that moment the carriage entered a little wood, which lay brown and sombre across the cultivated hill. The trees
of the wood were small and leafless, but noticeable for this—that their stems stood in violets as rocks stand in the
summer sea. There are such violets in England, but not so many. Nor are there so many in Art, for no painter has the
courage. The cart-ruts were channels, the hollow lagoons; even the dry white margin of the road was splashed, like a
causeway soon to be submerged under the advancing tide of spring [9, c. 19-20].
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IpyTUX KOMIIO3UIMI, B TO BpeMs KaK B NEH3aKHOW >XMBONUCH ATOT IBETOK
JeCTBUTEIILHO OTCYTCTBYET.

C Touku 3peHHs pedepeHIHaTbHOW HWHTEPMETUAIBHOCTH (M CKOpee Jaxe
sK(pacrca Kak e€ COCTaBIISIONICH) B paMKax HAIlIETO MCCIEOBAHUS BaXXHO ONKCAaHHE
JxuHO U pebG&HKa, KOTOPOE MEPEXOAUT B MOSBICHHUE B MOBECTBOBAHUHM H3BECTHBIX

KapTHH UTAJIbIHCKOI'O BOSpO)KI[GHPIH:

JIKMHO HpyKajics K ChIHY ry0amu. 3penulie 3TO ObLIO CIMIIKOM HEMOXO0Ke Ha

YMUIIUTCIIBHYIO CICHY B JIETCKOM. DTOT YeJOBEK OBLI BCJINYCCTBCH, OH ABJIAI co0010

yacTh camout [Ipuponbsl. Hu B kakoi J1000BHOM ClieHE HE MOJHSJICA Obl OH Ha TaKyrO

BBICOTY. ... J>KMHO cTpacTHO cxkuMas china...?? (Ilep. H.PaxmMaHOBOIA)
Omna [Kaponuna] noxepTtBoBaia cBoi uncThii mnatok. OH [J[>kuHO] mocTaBui ei
CTYJI Ha JIOJ)KUH, KOTOpas BHIXOJWJIA Ha 3amaj U rje OblIo ell€ NPUATHO U MPOXJIaJHO.

TaMm oHa ¥ cesa, a ABAJIATE MIJIb Oei3aka IPOCTUPAINCE 031 HEE, U OH HOJIOKHUII

€l Ha KOJICHH e1I€ He 00COoXIIero MiaafeHa. TOT Teneph CUsII 3I0POBbEM U KPACOTOM!

OH OTpa)kaJl JIydd CBE€TAa CJIOBHO MEIHBIM COCV/I. TaKOFO, HO TOMHOIo MJIaaCHIIa

pacnonaraer beqnuHM Ha KOJeHSX y maTepu, a CUHboOpemin OpocaeT KOpUMThCA Ha

MpamopHblii  mon, a Jlopenno gu Kpenu, Oonee mNOYTUTENbHBIM, HO MeHee

MTOCBSIEHHBIA, OCTOPOKHO YKJIAJIBIBAET CPEIH LIBETOB T'OJIOBOW HA ITyYOK 30JI0TUCTOM
cosioMbl. Kakoe-to Bpemst JI)xuHo cozeprian ux cros. [Torom, 4To0bI BUAETH TydIlle, OH

CTaJl Ha KOJICHHM BO3JIC CTVJiad, CJIOXKHB PYKH HA I'pyJu. B Takom mojioXeHuUM OHU U

npebsiBasin, Korja Bomén Owimn u yBUACH, B CYIIHOCTH, MaloHHY ¢ MiajieHiieM u

BOJIXBOM®?,

29 Gino lifted his son to his lips. This was something too remote from the prettiness of the nursery. The man was majestic;
he was a part of Nature; in no ordinary love scene could he ever be so great. For a wonderful physical tie binds the
parents to the children; and—by some sad, strange irony—it does not bind us children to our parents. For if it did, if we
could answer their love not with gratitude but with equal love, life would lose much of its pathos and much of its squalor,
and we might be wonderfully happy. Gino passionately embracing his son... [9, c. 97].

30 she sacrificed her own clean handkerchief. He put a chair for her on the loggia, which faced westward, and was still
pleasant and cool. There she sat, with twenty miles of view behind her, and he placed the dripping baby on her knee. It
shone now with health and beauty: it seemed to reflect light, like a copper vessel. Just such a baby Bellini sets languid
on his mother's lap, or Signorelli flings wriggling on pavements of marble, or Lorenzo di Credi, more reverent but less
divine, lays carefully among flowers, with his head upon a wisp of golden straw. For a time Gino contemplated them
standing. Then, to get a better view, he knelt by the side of the chair, with his hands clasped before him. So they were
when Philip entered, and saw, to all intents and purposes, the Virgin and Child, with Donor [9, c. 98].
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MMeHHO B 3TOM OIMCAaHUU JIETKO Y3HAETCAd CHHTE3 HECKOJbKUX KapTHH,
M300paKAIOMIMX MaJOHHY C MIIQJICHIIEM M BOJXBOM, /1a M CaM aBTOpP OTCHUIAET
HECBEIYIIETO YHTATeNsl K KOHKPETHBIM HTAIBSHCKAM XYJIOKHUKAM  SIIOXH
Bospoxaenus. 9To He MeHee aBeHamuatd kaptud JxoBanuu bemmunu (1430-1516
rT.) "Manonna ¢ pe6éakom", kapTrHa "ManoHHa ¢ peOEHKOM M CBATBHIMU'", YETHIPE
kaptubl Jlyku Cunbopemnnu (1445-1523 rr.) "ManonHa ¢ peGEHKOM U CBSTHIMU',
kaptusbl Jlopenno au Kpemu (1459-1537 rr.) "ManonHa ¢ peOEHKOM U CBATHIMHU'",
"IlToxkmonenue", "Manonna Jlpeiigyc". Bce 3T KapTHHBI, BBIIOJHEHHBIE B 3IOXY
(bI0peHTUHCKOr0 KBAaTPOYEHTO, BO MHOTOM OJHOTHUITHBI M YHUKAJIbHBI, TIOCKOJIBKY €11
HE OKa3aJIuCh MO/ BIUsiHUEM TBopuecTBa Jleonapno, Padasnsa unu Mukenanxeno, Bo
MHOTOM 3TH OOpa3lbl KHBOMHCH OCTAJINCh BEPHBIMH TPATHUINAM, KOTOPHIE CITyCTSI
CTOJICTHS OIICHSAT TpepadadTuThI.

Kpome Toro B pomMaHe NpUBOAMTCA H300paKEHHE CYIIECTBYIOIIEH W HBIHE
Cob6opnoii nepkBu (Komternara, ocsimena B 1148 romy) B CaH-/[>)KUMHHBSHO,

BBIBGHGHHOﬁ B BHIMBIIIIJIICHHOM MOHTepI/IaHOZ

JIBa nHA Ha3zan MpoIIEN Mpa3JHMUK, U B UEPKBU BCE €IIE CTOSUI 3alax Y€CHOKA U
najaHa. ManoneTHui ChIH pU3HMYEro MOJAMETaj MoJ npujena Oosplie JJis
COOCTBEHHOT'O Pa3BJICUEHUS, UEM U3 COOOPaKEHHUIM YUCTOTHI, U TOTHUMAEMbIE UM KITyObl
NbUIM OCeNalu Ha ¢peckax W Ha mnpuxoxaHax. IIpuxoxan Obuo HemHoro. Cam
PU3HUYMM, IPUCTABUB JIECTHUIY K LIEHTPY "BcemupHOro norona", yKpamasIero OJJHy
U3 Ia3yX CBOJA CHUMAJl C KOJOHHBI OKYTBIBaBLIEE €€ POCKOIIHOE OJESIHHUE U3 aJoro
KOJIEHKOpa. KHIbl ajmoro KoJIeHKopa yXKe JIeKalld Ha MOJy - UEPKOBb, €CIIN 3aX04YET, HE
YCTYIHT IO BEIUKOJICMUIO JII0OOMY TeaTpy, - U JOYKAa PU3HUYETO MbITAIach CIOXKHUTh
maTteputo. Ha ronoBse y He€ kpacoBasiach MUIIypHasi KOpoHa B Onéctkax. Boolmie-To
KOpOHa IIPHUHAJIeKala CBATOMY ABIyCTHHY, HO Oblla €My BEJIMKA M POBAIMBAJIACh HA
niero, o0XBaThiBasi €€ BOPOTHUKOM. 3peiHile MOIy4yaloch cMexoTBopHoe. OnuH u3

KaHOHHKOB CHAJII KOPOHY CO CBATOTO IICPC HAYAJIOM IpasgHUKAa W OTAa]l OJOYKE
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pusHHuero>’,

N300paxeHne 3TO BIOJHE COOTBETCTBYET AyXy HepkBu B CaH-/[KUMUHBSIHO,
KOTOpasi CIaBUTCA CBOMMH (pecKaMu, MOKPBHIBAIOIIMMHU MPAKTUYECKH BCIO TUIOMIAIb
cTeH. BeinosHeHs! ppecku U3BeCTHBIMU skuBonMcHamMu benouno 'onzonu, Taaneo au
baproino, baprono nu @penu, bapua na Cuena u Jlunno Memmu. LlepkoBb nmeeT niBe
gacoBHH — Kanemna nqu Can-/xumusbsano u Kanemta nu Canta ®rHa, BO3BEICHHBIC
U YKpalleHHbIE CKYJIbITYpHO OpaTtbimu benenerto u Jxynuano na MaiiaHo.

B pomane dopcrep n300paxkacT HE TOJIBKO CaMy LIEPKOBb, HO M TMOMEIIAET
BaykHOE JieiicTBue B Kamneiie Cstoit @unbl (1238-1253 rr.), mecTHOI cBsiToil B CaH-
JI>KUMUHBSHO, BbIBEICHHOW 1o uMeHeM CsiToil [leomatsl B pomane. /IBe (ppecku B
3TOM Kamesuie (saByieHue Csitoro I'puropusi, cooOUIaOMIEro O JaTe CMEPTU JEBYIIKH,

Y TIOXOPOHBI CBATON) npuHauiexkat kuctu Jlomenuko ['upnannaiio (1449-1494 rr.):

Cesras Jleogata ymupana B MOJTHON Oe3rpelHocTH, Jiéxka Ha criune. [lozanu Heé

OBLIO OTKPBITOC OKHO, BUJ] U3 KOTOPOI'O OBLI TaKUM KEC, KaK U VBHI[GHHBIﬁ UM YVTPOM, a

Ha KOMOJIe €€ MaTepHr-BJIOBHI CTOSIT TAKOH K€ METHBIN TOPIIOK. B3Tism cBsATOM HE OBLI
oOpaliéH HU B OKHO, HU Ha TOPIIIOK, a TeM 0oJiee He Ha €€ OBIOBEBINYIO MaTh. 1160 BOT!
y He€ ObUTO BUJEHUE: rosioBa W mieuyd CB.ABryCTHHA CKOJIB3WJIM CJIOBHO UyJECHAs
Ja3ypb BAOJb OIITYKAaTypeHHBIX CcTeH. Kakoil Hy»HO OBITh KPOTKOW CBSITOM UYTOOBI
YAOBJIETBOPUTHCS JTUIITH MOJIOBUHOM JIPYTOTro CBATOT0, HAOIIOJAI0IIEr0 TBOKO CMEpTh. B

cMepTH, Kak 1 xku3Hu, Cs.JleonaTa He JJOCTHIIA MHOTOr0%2,

31 There had been a fiesta two days before, and the church still smelt of incense and of garlic. The little son of the
sacristan was sweeping the nave, more for amusement than for cleanliness, sending great clouds of dust over the
frescoes and the scattered worshippers. The sacristan himself had propped a ladder in the centre of the Deluge —which
fills one of the nave spandrels—and was freeing a column from its wealth of scarlet calico. Much scarlet calico also lay
upon the floor—for the church can look as fine as any theatre—and the sacristan's little daughter was trying to fold it
up. She was wearing a tinsel crown. The crown really belonged to St. Augustine. But it had been cut too big: it fell down
over his cheeks like a collar: you never saw anything so absurd. One of the canons had unhooked it just before the fiesta
began, and had given it to the sacristan's daughter [9, c. 102].

32 santa Deodata, who was dying in full sanctity, upon her back. There was a window open behind her, revealing just
such a view as he had seen that morning, and on her widowed mother's dresser there stood just such another copper
pot. The saint looked neither at the view nor at the pot, and at her widowed mother still less. For lo! she had a vision:
the head and shoulders of St. Augustine were sliding like some miraculous enamel along the rough-cast wall. It is a gentle
saint who is content with half another saint to see her die. In her death, as in her life, Santa Deodata did not accomplish
much [9, c. 103-104].
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OOpamasicb Kk u3BecTHOM (pecke, DopcTep, BHOBL MEHsSIET MMeHa (IICEBJO-
Jlxxorro — I'mpnannaiio, [leonara — ®una/ Cepaduna, ABryctun — ['puropuit), HO
OTNKCaHUE TOJHOCTHIO COBMAAAET ¢ M300paxEHHBIM Ha ¢pecke ['mpnanmaiio. XoTs
CTOUT OTMETHUTh, uT0 DopcTep HE YNOMHUHAET BTOPYIO (PPECKYy U HE PACCKA3bIBAET
UCTOPUIO €€ k13HU 10 KoHIA. [Tocie Toro kak B Ha3HaueHHbIN eil CBAThIM ['puropuem
JI€Hb OHA yMepJia, BCe €€ THHUIONIME YaCTH Tejla 3aKWJIM, a JOCKA, Ha KOTOPOW OHa
MIPOJIEIKAJIA TIOCIEHUE MATh JIET CBOEH KU3HU U3 THWIOW MPEBPATUIACH B OKPBITYIO
nBeTymyro ¢uankamu. bonee Toro BTOpas ¢pecka B kamemne Cstolr DuUHBI
n300paxkaeT MOXOpPOHHYIO mporeccuto B CaH-J[KUMUHBSHO — Bce OalllHU TOpoAa,
BBICOKHE KAMEHHBIE CTPYKTYpBI, IIOKPBITHI LBETYIIMMH (prankamu. B onpenenéHHoin
Mepe 3TO HAIOMHUHAET TO (PUAJIKOBOE MOPE U T€ CKaJbI-IE€PEBbs, BOZHUKAIOIIUE TIPH

noesnke B Wramuio ['enpuertsl u ®@unumna. Tak uinu mHaye, HO ¢ obpazom CBsTOM

®unbl (B pomane — JleomaTel) B pomaH BBOAUTCS 00pa3  (uaiox,
TpaHChHOPMHPYIOMUHCS B 00pa3 Mops — KaK aHTJIMACKOTO W HTAJIbSHCKOTO
(hEeHOMEHOB.

A camo onucanne Kaponunsl, B KoTopyto DUIUIT OKOHYATETBHO BIHOOJISIETCS
MMEHHO BO3JIe PECKHU CO CBATOM, HarmoMuHaeT oOpa3 Cstoit ®unHbl KucTH benorro
lNomzonu (1421-1497 rr.), XO0Td ¥ MoAaéTcss OHO B CaMOM KOHIIE pOMaHa, Korjaa

AHI'TIMYaHE€ OKOHYAaTCIBbHO ITIOKUAACT Hranuro:

I'maza €€ ObTM paCKpBITHI, MOJHBI OE3rPaHMYHOIO COCTPa/laHUs U BEJIUYMS,

CJIOBHO OHHU DPa3IMyaIy TIyOMHBI CKOPOM M BUAEINM HEBOOOPA3UMBIC AT 32 HHUMHU.

Takue ria3a oH BHUJCJ HA BCJIMKUX KAPTHUHAX, HO HUKOTJAa Cp€aAr CMCPTHEIX. PYKI/I eé

oOHUMAIM CTpaaiblia, CJIerKa MOTJIaXKHBaJIU €To, 00 Ja)ke OOTHHS HE B CHJIaX ClIeiaTh
Oonbiiero. 1 BroiHe yMecTHBIM Ka3ajocCh TO, YTO OHA CKJIOHHJIA TOJIOBY U KOCHYJIACh
ero Jiba rybamu.

@unun oTBEN B3I, KaK OH OTBOJWII €r0 OT BEJIMKHUX KapTHUH, KOT/Aa 3pUTeNIbHAsA

dbopma HecriocoOHa Obla TepeaaTh 3ajI0KeHHbIE B HeWl Bend. OH ObLT CYACTIIMB; OH
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yOeIuiIcs, YTO B MUPE CYLECTBOBAJIO BEIUUHe .,

Ota QuHanpHas CIIEHa pOMaHa BHIWTCS YMTATENIO TAKXKE KaK M OKOHYATEIbHAS
Bepcust "MaoHHBI ¢ MaajieHieM", mpapaa, reneps OUIuI cam CTaHOBUTCS MIIaJICHIIEM
B pykax KaposMHbl — €IMHCTBEHHOU U3 BCEH COYCTOHCKOM KOMITAaHUH, CyMEBIIEH HE
IIPOCTO MOHATH MTainio, HO U cTaTh YacThIO €€, IPOHUKHYTHCS €€ HCTHHHBIM JTyXOB.
B sToM ciydae oHa AeHCTBHUTENBHO Moxoxka Ha Cearyro Jleomaty — MoJIoAyr M
KpPacuBYIO JI€BYIIKY, BBIHYXJICHHYIO *JaTh MU BEPUTh B 4YyJ0, a IOCIE CMEpPTU
MJIa/IeHIIa IOMOTaTh IPYTUM, UCLUENATh UX paHbl (B otanune oT Jleogatel — Kaponauna
CTPEMUTCS UCLENATh HE (PU3UUECKHE, a TYLICBHBIC PAHBI).

B nenom, Tpu TUna MHTEPMEIMAIBHOCTHA UCIONB3YIOTC O.M. dopcrepom s
OpUJIaHUS Ka3aJ0oCh Obl IMPOCTOMY CIOXKETY pOMaHa IIIyOMHHBIX U (PHIOCO(CKHUX
CMBICJIOB NYTEM MNOAKIOYEHHs] MH(POPMALMOHHBIX IUIACTOB U3 APYTUX HCKYCCTB

(’KMBOIIHMCH, My3bIKa, TUTEPATYPA U T€ATP NPEAbLAYLIUX 3I0X).

2.3. MurepmeaunanbHocTs B pomane Y.C. Mosma "Jlyna u rpom"

Poman "Jlyna u rpom" (The Moon and Sixpence, 1919 rox) ctayr ofMHHAIIATHIM
pomanoM Ywunesima Comepceta MosMa M €ro mHepBbIM POMAHOM O XYAOXKHUKE.
TpaguLIMOHHO CYUTAETCS, YTO STOT POMAH OTKPBIBAET CBOEOOPA3HYIO TPHUIIOTHIO
nucatens o mupe uckycctsa. Eciu B "Jlyne u rpomr” peus uaeT o 6pokepe, OpocuBIiem
OW3HEC U CeMbIO paJy TBOPUYECKOro co3uaarenbHoro uHctukra (1919 rom), To B
pomane "IIuporu u nuso, uinn Ckener B mkady" (1930 rox) roBopurcs yxe 0 KU3HU
nucatenss U ero MPOTHUBOCTOSHUM aHTJMIICKOMY OOIECTBY. 3aBEpIIAeT K€ LUK

Pa3MBIIUICHHI 00 UCKYCCTBE U €r0 3HaueHuH )11 yesnoBeka pomad "Teatp" (1937 ron),

33 Her eyes were open, full of infinite pity and full of majesty, as if they discerned the boundaries of sorrow, and saw
unimaginable tracts beyond. Such eyes he had seen in great pictures but never in a mortal. Her hands were folded round
the sufferer, stroking him lightly, for even a goddess can do no more than that. And it seemed fitting, too, that she should
bend her head and touch his forehead with her lips.

Philip looked away, as he sometimes looked away from the great pictures where visible forms suddenly become
inadequate for the things they have shown to us. He was happy; he was assured that there was greatness in the world
[9, c.120].



