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yOeIuiIcs, YTO B MUPE CYLECTBOBAJIO BEIUUHe .,

Ota QuHanpHas CIIEHa pOMaHa BHIWTCS YMTATENIO TAKXKE KaK M OKOHYATEIbHAS
Bepcust "MaoHHBI ¢ MaajieHieM", mpapaa, reneps OUIuI cam CTaHOBUTCS MIIaJICHIIEM
B pykax KaposMHbl — €IMHCTBEHHOU U3 BCEH COYCTOHCKOM KOMITAaHUH, CyMEBIIEH HE
IIPOCTO MOHATH MTainio, HO U cTaTh YacThIO €€, IPOHUKHYTHCS €€ HCTHHHBIM JTyXOB.
B sToM ciydae oHa AeHCTBHUTENBHO Moxoxka Ha Cearyro Jleomaty — MoJIoAyr M
KpPacuBYIO JI€BYIIKY, BBIHYXJICHHYIO *JaTh MU BEPUTh B 4YyJ0, a IOCIE CMEpPTU
MJIa/IeHIIa IOMOTaTh IPYTUM, UCLUENATh UX paHbl (B otanune oT Jleogatel — Kaponauna
CTPEMUTCS UCLENATh HE (PU3UUECKHE, a TYLICBHBIC PAHBI).

B nenom, Tpu TUna MHTEPMEIMAIBHOCTHA UCIONB3YIOTC O.M. dopcrepom s
OpUJIaHUS Ka3aJ0oCh Obl IMPOCTOMY CIOXKETY pOMaHa IIIyOMHHBIX U (PHIOCO(CKHUX
CMBICJIOB NYTEM MNOAKIOYEHHs] MH(POPMALMOHHBIX IUIACTOB U3 APYTUX HCKYCCTB

(’KMBOIIHMCH, My3bIKa, TUTEPATYPA U T€ATP NPEAbLAYLIUX 3I0X).

2.3. MurepmeaunanbHocTs B pomane Y.C. Mosma "Jlyna u rpom"

Poman "Jlyna u rpom" (The Moon and Sixpence, 1919 rox) ctayr ofMHHAIIATHIM
pomanoM Ywunesima Comepceta MosMa M €ro mHepBbIM POMAHOM O XYAOXKHUKE.
TpaguLIMOHHO CYUTAETCS, YTO STOT POMAH OTKPBIBAET CBOEOOPA3HYIO TPHUIIOTHIO
nucatens o mupe uckycctsa. Eciu B "Jlyne u rpomr” peus uaeT o 6pokepe, OpocuBIiem
OW3HEC U CeMbIO paJy TBOPUYECKOro co3uaarenbHoro uHctukra (1919 rom), To B
pomane "IIuporu u nuso, uinn Ckener B mkady" (1930 rox) roBopurcs yxe 0 KU3HU
nucatenss U ero MPOTHUBOCTOSHUM aHTJMIICKOMY OOIECTBY. 3aBEpIIAeT K€ LUK

Pa3MBIIUICHHI 00 UCKYCCTBE U €r0 3HaueHuH )11 yesnoBeka pomad "Teatp" (1937 ron),

33 Her eyes were open, full of infinite pity and full of majesty, as if they discerned the boundaries of sorrow, and saw
unimaginable tracts beyond. Such eyes he had seen in great pictures but never in a mortal. Her hands were folded round
the sufferer, stroking him lightly, for even a goddess can do no more than that. And it seemed fitting, too, that she should
bend her head and touch his forehead with her lips.

Philip looked away, as he sometimes looked away from the great pictures where visible forms suddenly become
inadequate for the things they have shown to us. He was happy; he was assured that there was greatness in the world
[9, c.120].
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IJIe BeJIMYaiiliasg akTpHUCca CBOETO BPEMEHM JIE€NIA€T BBIBOABL, K KOTOPbIM Mo3M mén
oosee 20 net. Bee Tpu pomana Hanmucanel MosmMoM B 3peniom Bospacte (45, 56 u 63
rojia COOTBETCTBEHHO). CTOUT 3aMETUTh, YTO K TPUJIIOTUU MOKHO T0OABUTHh HECKOJIBKO
pPaccKa3oB O TBOPUYECKHUX JUYHOCTAX U poMaH "Mar" (1908 rox, 34 roma), B KOTOpoM
BIICPBBIC IMPO3ByuYajia TeMa CO3UJAHUS W YEJIOBEKA, OJIEPKUMOIO TBOPUYECKUM
WHCTUHKTOM, KOTOpas B JajbHEWIeM OyJeT peaqu30oBaHa Ha XYJ0KECTBEHHOM
Marepuaie pomana "Jlyna u rpomr".

Bo3HuUKHOBEHHE 3arjaBusi pOMaHa BBI3BIBACT HEMaJIO BOMPOCOB. HekoTopwie
UCCIIEI0BATENN YTBEPKIAIOT, YTO €ro M03M M03auMCTBOBAJ U3 Fa3€THOM PELIEH3UU Ha
cBoit poman "bpems crpacteit yenoeueckux" (Of Human Bondage", 1915 rox), raoe
TJIaBHBIA repoil ObUT ONMHCAH clieaytouleil (pas3oii, FOBOPSAIIEH O €ro HEMPAaKTUYHOCTH
Y YBJICYEHHOCTH HEMATEPUAJIbHON CTOPOHOM XU3HU: Punun Kepu nacmoavko yenékcs

mseou K JIYHE, 4nio HUK020a He 3amMeda U WeCmunenco8uxa noo HOZCZMI/!34.

B 1956 rony B omHOM U3 cBOMX nmuceM Mo3M Hamucall, TEM CaMbIM JaB BTOPYIO
BEPCHUI0, TOBOPAIIYI0, HA000POT, O MOCIEACTBUSAX CYIIECTBOBAHUSI B MaTE€pUaIbLHOM

pPC€adbHOCTH: Ecnu cmompems HA 3€eMl0 6 NOUCKAX WeCmMUNEHCOoBUKa, mo He

CMOMPULLL 66EPX U YNYCKaeulb (He 6UOULUb) TYHY .

CunTaeM HEOOXOAMMBIM OTOBOPUTH U KOHHOTALIMH, CBSI3aHHBIC C 00Pa30M JIYHBI
B aHIVIAKMCKOM s3bike. Hampumep, nekcema '"nmyHa" BXOIMT B P YCTOMYMBBIX
COUYCTaHHH W (PPa3eosIOTHU3MOB, ACCOIMUPYSCH MPH 3TOM C YEM-TO HEBO3MOXKHBIM,
OYCHb PEIKUM, HCTUITHYHBIM HMJIM CBS3aHHBIM C ONpeeAEHHBIMU KpaiHOCTSIMH (ONCe
in a blue moon — ouensv peoko, noumu nuxocoa, to aim/level at the moon — umems
CUUKOM OONIbULUE NPeMeH3UU, MeMUMb 8blCOKO, to ask/cry for the moon — mpebosams
HeB803MOJICHO20; to bay (at) the moon — nasmov Ha JAyHY, 3aHUMAMbCS epyHOOLL,; 10 be
over the moon — 6bims nasepxy Orasxcencmsa, na cedomom nebe, to believe that the

moon is made of green/cream cheese — sepums nebwviiuyam: to moon away — meumame,

34 [Philip Carey] ... so busy yearning for the moon that he never saw the sixpence at his feet.
351f you look on the ground in search of a sixpence, you don't look up, and so miss the moon.
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epe3umn, npogooums epems 8 3aodymuusocmu, ¢ meumamenvHocmu). Kpome toro —
JyHAa CHUMBOJUM3HPYET 3araJlo4YHOCTh M TalHy, COKPOBEHHOE. JTO YTBEPXKICHHUE
OTpaXkaeTcsi B Pa3TOBOPHOM aHTJIMKCKON (¢pase, Mmo3anMCcTBOBaHHOW w3 bubmuun
(Oxknesunact, 1:9-14): There is nothing new under the Sun, but under the Moon — Hem
HUYe20 HOB8020 NOO COIHYEM, JUllb MOJIbKo nood JyHou. B To xe Bpems Jiekcema
"[IECTUNIEHCOBUK" CBsI3aHA C JBYMS Pa3HBIMU COCTOSIHUSMH — O€3pa3lInYHOCTHIO U
nocrositacTBOM (it doesn't matter sixpence — wesaorcro, ne oopawaiime enumanus,; the
same old sixpence — nuuymuo ne uzsmenumucs, ObImMb KAK parvuie).

Tak win vHade, HO 3arjlaBU€ POMaHa CBS3aHO C JBYMSI IIPOTHBOIIOJIOXHBIMU
"cTuxusAMHU" — JIyHOM M 3eMJIEH, CTPEMIICHMEM BBEpPX M BHU3, YTO MO3BOJISIET Ham
clelnarh cleayroumme BbIBOABL. [IOCKOJIIBKY TOJ  IIECTHIIEHCOBOM MOHETOM
1oJipa3yMeBaeTcs ObIT, MATEPUAIBHOCTh, TO MBI CUUTaeM 0o0Jiee pa3yMHbBIM NPUBSA3AThH
Ha3BaHWE pomaHa K wu3BecTHOM KaptuHe llosms ['orena, craBmiero mnpoToTUNOM
CrpuximHna, — "Jlyna u 3emurs / Hina Te Fatou / The Moon and the Earth" (1893 rop).
OTO MO3BOJSAET YTBEPXKAATh HaM, 4YTO 3arjlaBUE poOMaHa SBISIETCS IPUMEPOM
pedepeHIMaNbHOW HMHTEPMEINATbHOCTH, OTChUIasi TEM CaMbIM YHTATENs, YKe
HACJBIIIAHHOTO KO BPEMEHU M3[IaHUs pOMaHa O MPUMUTUBU3ME l'oreHa, Kk 0JHOM U3
HanOoJIee 3araJJouHbIX €ro KapTHH.

OObekTOM MHTEpeca MosMa B pOMaH€ BBICTYNAIOT HCKYCCTBO M MIPOOJIEMBI
TBOPYECKOTO CTAHOBJIEHUS. JIF0OOOMBITEH TOT (akT, YTO B pOMaHE MPUCYTCTBYIOT JIBA
HEOPJAMHAPHBIX XyJA0KHUKA, KOTOPBIE pEATH3YIOT 1Ba Mupa [ 172] — Mup Xyn0KHUKA U
MHp MHUCATEIs, TOCKOJIBKY TIJIaBHBIM T'€pOW pOMaHa — MOJIOJOH, IMPEyCIEBAOIINAN
nucaTelb, MbITAIOUINICS CIPATAThCS 32 MaCKOW OOBEKTUBHOCTH, BbIIaBasi YUTATEIIO
BCE, YTO €My CIy4ailHO WJIM B BUJly 0COOOr0 MHTEpEca YJaloCh Y3HATh O XyJA0XKHUKE,
C TBOPYECKUM CTAHOBJICHHMEM KOTOPOTO U CBSI3aH CIOKET poMaHa. Kpome Toro nMeHHO
C TO3UIUHU JIUTEPATypbl YUTATENIO MPEAJIaraeTcsl y3HATh XUBOMUCHYIO HCTOPUU
TBOpueckoro mnoucka CTpUKIPHIA, YTO BO MHOTOM OOBSACHSET NPUYUHBI

BO3HUKHOBCHHUA MHTCPMCINAIIBHOCTHU HA CTPAaHUIAX pOMaHaA.
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C ToYkM 3peHUsI BUJIOB HUCKYCCTB, 3aJ€ICTBOBAHHBIX B CHHTE3€ C JUTEPATypOU,
CUMTAEM HYXHBIM BBIICIINTh, KaKk U B ciaydae ¢ DopcTepoM, IBE CHUHTETHYECKHE
cocTaBJisIronIMe. Bo-mepBbIX, 3TO )KMBONMCHOE HAIIOJHEHHUE, KOTOPOE JIOTUYHO B BULY
3aTPOHYTOM aBTOPOM TEMBI, a BO-BTOPBIX, 3TO JJIEMEHTHI ApamMbl U TeaTpa Ha
CTpaHUIaX POMaHa, MOCKOJIbKY OMUCHIBAEMbIE COOBITHS IEHCTBUTENBHO APaMaTUYHbI
U cyAbOOHOCHBI MO cBoeil mpupoae. Kpome Toro mMpl BHOBb OCHOBBIBAE€M aHAJH3
pOMaHa Ha TPEX TUIAX UHTEPMEANATIBHOCTH.

Ecnu roBoputs 0 pedepeHIHanbsHON HHTEPMEINaIbHOCTH B POMaHE, TO CUUTAEM
HEOOXOJMMBIM BBIJICNIATH, CJEAysd JIOTUKE CaMOro CIOKeTa, JBa IUlacta —
pedepeHnimanbHas HHTEPMEIUATbHOCTh B paMKaxX JUTEPATyphl U B paMKaX *KUBOITUCH,
a TaKXe 100aBUTh TPETHIO KATETOPHIO IIPOCTO CCHUIIOK-PEPEPEHIIMM.

Bo-1niepBbIX, KaKk yTBEPKIAalOT HEKOTOPBIE MUCCIEAOBATENM, Pa3Bsi3Ka pOMaHa HE
MOKeT He HanoMHUTh 0 ¢uHaine "[loptpera Jopuana ['pes". Cxoxuii ¢puHaN, TOTBKO
B pamkax "akTa" (IOCKOJIBKY BECh POMaH MOHO U JIa)K€ CTOUT MOJICJIUTh Ha TPU aKTa —
Jlonmon, Ilapuwx wu Tautu — KOrza HMMEKOT MECTO JCWUCTBHUS, CBSI3aHHBIE
MHOTOYHMCJIEHHBIM peMapKaMu MHUCATEeNs-OBECTBOBATENS, €r0 KOMMEHTApUSIMH H
Pa3MBILLICHUSIMU, KOTOPbIE HATOMUHAIOT IOMETKH J[paMaTypra), KacaeTcsl U MOIMbITKU
CtpéBa YHMUTOXHUTh KApTHUHY C HW300pPaXEHUEM €ro JKCHbI, BBINOJHEHHYIO
Crpuxmnaom (Beas s Jupka brnanin Obl1a HEOTHEMIIEMON YaCThIO €r0 CaMoro, Kak
1 opTpeT ObL1 ayioi Jlopuana, XOTsl HU OJIMH, HU APYTOM 3TOTO HE OCO3HABAJIHN M IS
o0oux kapTHHa Obl1a cBOeOOpa3HbIM NpoKIAThEM). Korga Ata mpu nomouu JOKTopa
Kytpaca yHuuroxkaer meneBp Yapib3a, €ro BUIACHUE MHUPO3JaHUS, HAMHCAHHOE
BCIEMyI0O — O3TO TOXE CBOeoOpa3Has TMOMBITKA pPa3opBaTh 3aMKHYTHIA KpyT
T€HUAJIbHOCTH — CJIAaBA U TAJIAHT XYJOKHHUKA OCTAJIMCh C HUM HABCET/a, a MATEKHAS
Jyllia HaXOAMUT ycrokoeHue (tak u JlopuaH, youBas ceOsi B mOpTpeTe, 0CBOOOKIAeT
CBOIO JIyIIY).

[TonHOUEHHBIH, MPaBIONOA00HBI MUP JUTEPATYPbI, ICKYCCTBA CJIOBA CO3AAETCS

B POMaHe U IMyTEM 3aJIeiCTBOBaHMSI peepeHIInaTbHbBIX CChUIOK:
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1) ma wu3BectHnix mucateneir (Shakespeare, Keats, Wordsworth, Coleridge,
Shelley, George Crabbe, Roget, Honore de Balzac, Kant);

2) Ha JuTeparypHbie npousseacHus (Evangel);

3) na muteparypHbix repoes (lago, Desdemona, Prometheus, Falstaff);

4) Ha M3BECTHBIC Xy T0’kecTBeHHBIC n3manus (Maurice Huret, Mercure de France,
Punch).

Tak wnaM wWHaye, 3TO YMUIyOJISIeT, pacHIMpsAeT psija 3aTPOHYTHIX MpoOieM,
MOJIKJIt0Yasi HOBBbIE WMH(OPMALMOHHBIE TUIACTHI M TOPU3OHTHI, HO HMCKIIOUUTEIHHO
aHTIMickue W (Qpadiy3ckue. Jpyroil auTepaTypHbId  ONBIT aBTOPOM  HE
IIOAKIIIOYAETCS.

Mup XyA0KHUKA pacHIpsieTcs 3a CUET AJUTFO3UM U pedepeHnit:

1) Ha u3BecTHBIC KapTUHBI (ENntombment of Titian);

2) Ha TpeACTaBUTENEH ONpPENENEHHBIX TEYEHHI, KOTOPbIE CIOBHO IMOMOTAIOT
YUTATENI0 CHOPMYIUPOBATH MPABUIILHOE MPEICTABIEHUE O TOM UCKYCCTBE, KOTOPOMY
TaK TMpeAaHHO Havaa ciayxuTh AyX Yapnsza Ctpukimniga (Raphael, Michael Angelo,
Velasquez, El Greco, Brueghel the Elder, Rubens, Rembrandt, Delacroix, Cretan,
Ingres, Chardin, Manet, Monet, Sisley, Degas, Cezanne, Van Gogh,; Impressionist u
np.). Kak u B cimydyae ¢ jauTepaTypoi, 3TOT IUIacT pedepeHIMid pacCuuTaH Ha
ITOATOTOBJIEHHOTO YNATATEIIA.

B uccinenyemom pomane, kak U pomane dopcrepa, HET SABHBIX HOPMATHBHBIX
uHTepmeanii. Ho mpuHsaB Bo BHMMaHUE (akKT TOro, 4To *u3Hb CTpukidHaa Ha Tautu,
IIPEIIIOIOKUTEIIBHO, BOCCO3NAETCS U 3apUCOBBIBAaeTCA MO kKaptuHaM llomns ['orena, To
MOXHO CKa3aTh, YTO HEKasl JI0Jisl TOBECTBOBAHUSI SIBJIETCS MOMNBITKOM W3JIOKUTH B
IpO3€ TO, YTO H3HAYAJIbHO IOSBWJIOCH B JKMBOIMCHOM HMCKYCCTBE, YTO MOXHO
paccMaTpuUBaTh Kak MPELEIEHT HOPMAaTUBHON MHTEPMEIUATIbHOCTH.

Ecnmu roBOpuTh O KOHBEHUMOHAIBHBIX HMHTEPMEAUSX B POMAHE, TO
CUCTEMATU3UPOBATH UX JIOBOJIBHO CJI0KHO, MIOCKOJIBKY MHOTIA HCKYCCTBO 1111 MoaMa

— JTO JIMIIb >XUBOIIMCHh, MHOI'Ja — JIUIIb CJIOBO, a4 4Yalll€¢ BCCIro MMCHHO CHHTC3, T.C.
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KOMIUIEKCHAsl IIOIBITKA IIepefaTbh HEYTO JUKOE, CATUPUYECKOE, IUOHUCHICKOE,
peann3oBarh ceds B NTyOMHHOM U IPUMUTUBHOM TBOPYECKOM MHCTHHKTE.

CaMm aBTOp HEOJHOKPATHO MOJABIMAET NPOOIEMY MEAMYMOB B HCKYCCTBE.
Hampumep, korna gaércs onucanne CTpUKIIHAA, 11 KOTOPOTO MO3TUYECKUN MEANYM

HC UMCCT CMBICJIa B OTIINYHUC OT XKMBOITMCHOI'O:

Ka3aHOCB, cMy TPYIAHO OBLIO BbIPpa3uTb CBOU MBICIIM, CJIOBHO CJIOBA HC OBLIN

MeayMoM>® ero coszHanus. VMl MpUXOMIOCH JHINb JOTaAbIBATECS O HAMEPEHHSIX €TO
Oyl 1o 0aHaJdbHBIM (pas3am, CIEHTY U CMyTHBIM OOOpBaHHBIM kecTaM. U XoTs OH He
JieNial HUKaKuX YMO3aK/II0UeHUH, ObUIO B €ro JUYHOCTH HEYTO, YTO HE TO3BOJISUIO EMY

IPOCIBITH TIIyToM®’,

B 3TOoM oTphiBKE CTPUKIIPHI NPEACTAET KAK UCTUHHBIA TBOPEL, MBICIIN KOTOPOTO
TpeOyIOT TOr0 €AUHCTBEHHOI'O MEAMyMa, CPEACTBAa BBIPAXKEHHUS, HaJ KOTOPHIMH HE
BJIACTHO CJIOBO. [103TOMY M caM XyZ0KHUK NPEACTAET KaK MOJYAJIMBBIA, YTPIOMBIA U
HEpa3roBOpYMBEIN "1eMOH", 00ypeBaeMblii COOCTBEHHBIMU CTPACTSIMU — IO KpailHeil
Mepe, TaKUM €ro BHUJIUT NHCATEIb-PACCKAa3uMK, M30paBUIMM I COOCTBEHHOIO
CO3MJATEIbHOTO HMHCTUHKTA CHWIIy CJIOBAa. BBHIy NpUHAIIEKHOCTH TBOPYECTBA
CrpukidHAA K )KUBOIIMCHOMY MEAUYMY KA)KETCsl OHATHBIM IOYEMY PAaCCKa3yUKy U
repossM-CBUIETENIEM €ro CO3MJATENIbHOIO IIpOLecca OYeHb TPYAHO Nepeaarhb
COJIEp’KaHME €r0 KapTHH, €ro MBICIEW M 3aMBICIOB 4Y€pE3 MCKYCCTBO CJIOBA, 4epes3
a0COJIIOTHO MHOW XYJIO)KECTBEHHBIM S3bIK. BO3MOXHO MMEHHO TMOJITOMY B TEKCTE

pOMaHa MUcaTeyb-pacCKa3uuK BOCIpUHUMAET CTPUKIIHIA KaK XYI0)KHUKA, KOTOPOMY

36 Ycnonbsyemas MosMoM HeOZHOKPATHO ekcema medium MHOTO3HauYHa B aHIIMIACKOM A3biKe: 1) cnocob, cpeacTso;
noAfepiKa, NoCpeHUYECTBO; 2) cepeamHa, NMPOMEXKYTOUHAA CTYMeHb, MPOMEXKYTOUYHanA cTaama; 3) cpeaa (sewecTso, B
KOTOPOM CyLLEeCcTByeT uTO-/1.); 4) OKpy)KeHWe, OKpyKatowas peasbHOCTb;, 5)0b6CTaHOBKA, YCNOBUS  (3KU3HM);
6) pacTBopuTENb (KPaCcKM); NaK, UCMONb3yeMblii NPU PETYLIMPOBAHNK; 7) TEXHMKA XKUBOMKUCHK (Temnepa, Macno, akBapenb
n np.); 8) cneumnancHbIV 3KPaH, NPUAAIOLWMIA KaKyo-/1. OKPACKy NONagatowym Ha HEro OT UCTOYHUKA CBETOBbLIM Jly4Yam;
9) areHT, nocpeAHUK; Nnpummnputens; 10) meanym (8 cnnputnsme); 11) npeacrasutens cpeaHero Knacca, CpeaHux coés
HaceneHusA. YTobbl ns3bexaTb NAUWHEN CYOBEKTUBHOCTM Mbl NPEANoYN He NpUAaBaTb e KaKoro-1Mbo KOHKPETHOro
3HaYeHUA Npu NepeBoe, MOCKO/IbKY BCE OHU BaXKHbI AN MOHMMaHWA POMaHa.

37 He seemed to express himself with difficulty, as though words were not the medium with which his mind worked; and
you had to guess the intentions of his soul by hackneyed phrases, slang, and vague, unfinished gestures. But though he
said nothing of any consequence, there was something in his personality which prevented him from being dull [10, c. 64].
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CTOMJIO OBI OBITH IHcaTteneM. I1o KpaﬁHeﬁ MCPC€ UMCHHO TaKHUEC aCCOMAall BO3HUKAIOT

Y HETr'o CIIyCTsA Irodbl IOCJIC CMCPTH TAUTAHCKOT'O I'CHUS:

MHue Ka3aJloCb, 4YTO BpeﬁrenL-CTapmHﬁ CTpCMWICA BbLIPA3UTL IMOCPCIACTBOM

OJHOI'0 MEJIuyMa YYBCTBA, ooJee IOAXO0AAINMME APYIOMY, U BO3MOXKXHO HMCHHO 3TO

HCACHOC CO3HAHUC BbI3BAJIO CHMIIATHU CTpI/IKJ'IBH,Z[a. BI/II[I/IMO, 00a IIBITAINCH

3aIeyuaTiieTh B Kpackax UJCH, 00JIee OIXOASIIHIE J'II/ITCDaTVDCSS.

3nece Mo3M 03By4HMBA€T OYEHb BaXHBIM BONPOC O ILIEJIEBOM HCIOJIb30BAHHUU
MCKYCCTBa, KOTJa HEKOTOphIE MAEH M TEMbl MOXHO PACKPBITh JIMIIb MPU MOMOIIU
OMPENICIEHHBIX MEAMYMOB U SA3BIKOB MCKYCCTBA, MOCKOJBKY, BUIUMO, MEXKAY HUMHU
JOJDKHO OBITH OMNpPEEIEHHOE COOTBETCTBUE, HEKAas BHYTPEHHSISI CBsI3b, KOTOpas
MO3BOJISICT JIUIIIh MATYIO CTEIIEHb UHTErPALIMH C APYTUMU Meara. ITOT MaJblil CHHTE3
(haKTUYECKN U OCYILIECTBIISIET aBTOp, AyONUpPys TBOpUECKUM Mmouck CTPUKIAHIA B
po3e, n300paxkas >KUBOMUCH JIUIITb B HEKOTOPHIX, HAMOO0JIEE YMECTHBIX CITydasx.

Kpome toro Mosm uepe3 o0pa3 pacckazuuka JakKe BBIBOJMT >KU3Hb B KaU€CTBE
OTJICJILHOTO MEJIMyMa, MPOTUBOIOCTABIISAA €€ >KUBONUCU: A oco3Han & cebe mo dnce

aHceqiarue, Umo OHCUBUJI0 U e2co. Ho moeoa xak eco Me()Z/lVMOM ObiIa Hcueonucov, MOUM

cmana scusns®. TlonoOGHbIE MBICIM 00 MCKYCCTBE M JKM3HU OYAyT BHICKA3aHBI U B

MOCJEAYIIUX pOMaHax mucarens, Hampumep '"bpems cTpacTell yenoBedeckux' u
"Teatp".

BaxeH Takike mpaBHIIbHBIN BBIOOP WIIH JaXke TOA00p MeAruyMa JUIsl TEX WU UHBIX
XyIO0KECTBEHHBIX 1EJIEH, O KOTOPBIX PACCKa3UMK 3aJyMbIBA€TCS, YBUAEB KapTUHBI

CrpuknsHaa BIEpBhIE:

Onu Ka3aanuch MHE YPOMJINBBIMU, HO B HUX OblLJ1a KaKas-TO BEJIMKas U HEpaCKpbITasi

TalHa, 4TO-TO CTPaHHO [pas3Hsllee W BOJIHyMollee. UyBCTBa, KOTOPbIE OHM BO MHE

38 Brueghel gave me the impression of a man striving to express in one medium feelings more appropriate to expression
in another, and it may be that it was the obscure consciousness of this that excited Strickland's sympathy. Perhaps both
were trying to put down in paint ideas which were more suitable to literature [10, c. 165].

39| realised in myself the same desire as animated him. But whereas his medium was paint, mine has been life [10,
c. 201].
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BO30YXKJanu, s HE yMel NIpOaHAIM3UPOBATH: CJIOBA TYT ObUIM OecCHiIbHBI. MHe

Ha4YHWHAJIO0 Ka3aTbCi, YTO CTpI/IKJ'IBH,Z[ B MAaTCpUAJIBHBIX BCIIAX CMYTHO IIPOBHUACII KaKYIO-

TO JYXOBHYIO CYIIHOCTb, CYHIHOCTH 1O TOT'O HCO6BI‘IHYIO, YTO OH MOT JIMIIb B HCACHBIX

CHMMBOJIaX HaMEKaTh 0 HeM. TouHOo cpean xaoca BCEJICHHOM OH OTBICKAJ HOBYIO (1)0pMy

U B Oe3MEepHON IyIIeBHOM TOCKE HEyMeNIo IBITAICS €€ Bocco3laTh. S Buaend
MYYEHUYECKUH TyX, aTdyIIi BEIPa3uTh ce0sl U TAKMM 00pa3oM HalTH OCBOOOKICHNE.
S o6epuyncs k CTpUKIIHAY.

- MHe kaxercsi, Bbl H30pajy HeMpaBIIBHBIN CITOCOO BBIPaKEHHUS.

- Yro 3a okosecuiry Bbl HeceTe?

- Bpl, BuguMo, crapaerech 9YTO-TO CKa3aTh - YTO MMEHHO, S HE 3HAI0, HO

COMHEBAIOCh, MOKHO JI ATO BbIcKa3ath cpejactsamu sxuponucu*’ (ITep. H.Man).

M BHOBBb Iiepe]] YHWTATENIEM BO3HHKAET MPOOJieMa COOTBETCTBHS MeIuyMa
3aj1a4aM, KOTOPbIC CTABUT cama H3Hb U IIepe/l KOTOPHIMH YETI0BEK, TOPOi, OECCUIICH.
B 3TOM »3mu30[e KapTHHBI CTAHOBATCS YEM-TO CHUMBOJHMYHBIM M HACTOJIBKO
MOTYIIECTBCHHBIM, YTO CHJIa CJIOBa OECCHIIbHA — TOATUYECKUI MEIMyM SIBHO HE
TOJXOIUT IISJISIM U 3a/1a4aM, MOIHATHIM CTPHUKIIDHIOM B €0 TBOPYECTBE.

bonee Toro, B pomane Moam 1aéT cOOCTBEHHYIO TPAKTOBKY MpoOIeMe UCKYCCTBa
(art for art's sake) u ero neneii, 1aB COOCTBEHHYIO BEpCHIO OTBETa. BO-IepBBIX, 3TO
HEOOXOMMOCTh MPUCYTCTBUS PEIUITUCHTA U HEBO3MOYKHOCTD CYIIIECTBOBAHUSI aBTOPA
¥ TIpOU3BeNeHUsI 0e3 TpeTbell CTOpoHBl — umTaressi: ComHesarocs, cmoz au Ovl 5
pabomamsv Ha 6e31H00HOM OCMpPOBe 6 YEEPEeHHOCMU, YMO HUKMO KPOMe MeHsi He

yeuoum nanucannoz2o*t. J{ns aBTopa-pacckazumka BOSHHKAET OCTpas HEOOXOIUMOCTh

40 They seemed to me ugly, but they suggested without disclosing a secret of momentous significance. They were
strangely tantalising. They gave me an emotion that | could not analyse. They said something that words were powerless
to utter. | fancy that Strickland saw vaguely some spiritual meaning in material things that was so strange that he could
only suggest it with halting symbols. It was as though he found in the chaos of the universe a new pattern, and were
attempting clumsily, with anguish of soul, to set it down. | saw a tormented spirit striving for the release of expression.
| turned to him. "I wonder if you haven't mistaken your medium," | said. "What the hell do you mean?" "I think you're
trying to say something, | don't quite know what it is, but I'm not sure that the best way of saying it is by means of
painting." [10, c. 157].

41 " wonder if | could write on a desert island, with the certainty that no eyes but mine would ever see what | had
written." [10, c. 91].
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BBIPA3UTh C€051 B TOM, UTO CMOKET OLIEHUTb U TIOTBITATHCA MOHATD MMy OIMKa, B TO BpeMs
kak 11 CTpUKIIPH]Ia a0COJIIOTHO HE BayKEH Pe3yJIbTaT TBOPUECTBA, €T0 MaTepualibHas
CTOpOHAa — OH JIMIIb TBITACTCS H30aBUTHCA OT TOTO TBOPYECKOTO OpEeMEHH,
CHU3OMIIE/IIEr0 Ha HEro. JTO MOXHO OOBACHUTH TeM (PaKTOM, YTO MHUCATENb-
pacckazyMKk B pOMaHe HE TeHUWil, a TaJaHT, BOCTPEOOBAHHBIM OOIECTBOM CBOETO
BpPEMEHHU, a B ciry4yae co CTPUKIZHIOM OYEBH/IHA €r0 FEHUAIBHOCTh KaK TBOPIIA.
Bo-BTOpBIX, CMBICT TBOPYECKOTO Mpolecca BUAUTCS aBTopy (Onaromaps
onepxkumoct CTpUKIIHAA) KaK MPOIIECC B3aUMOIeCTBUS TI0OBU U UCKyccTBa: Het'y
MEHS BPEMEHH ISl TAKOU YenyXu. JKu3Hb He maK yic u ONUHHA YmoObl NOCEAMUMb €€
u n1066u, u uckyccmey*. 31ech BOZHUKAET CMEKHOE BOCIPHATHE JBYX 0Opa3oB, UX
cnusinue. MIckyccTBO BBIBOJIUTCS HA OJIUH YPOBEHB C UEJIOBEUECKUM YYBCTBOM, CPepoii
rIIyOOKOM SMOIMOHAIIBHON YyBCTBUTEIBHOCTH. KpoMe TOTo, MCKYCCTBO M JIFOOOBbH —
BEUHBIC MPOLIECCHl, KaK M CaMO 4YeJoBeYeCTBO, M TajaHT CTPUKIPHIA TakK XKe
HEOXKUJAHHO CHHUCXOJUT Ha HEro Kak M 93TO TiyO0okoe dYyBCcTBO. YacTuuHO
TpaHc(hOPMHUPOBAHHBIN 00pa3 JIHOOBM M MCKYCCTBAa BO3HUKAET M B oOpa3e Jt0OBH-
nokJioHeHust Jlupka, koTopas BO MHOTOM HAarlOMHHaeT UCTOpUI0 o [lurmanuone u
["anaree, MOCKOJIbKY OH CyMell IO-cBoeMY "co3nath" e€, BoiTaliuB biaHi u3 ykacoB
HUILETHI, B KOTOPOI OHa okazanack. JIDOOBb €ro K HEM OMUCHIBAETCS KaK CKYJIBIITOpa

K HJIeally, BRITECAHHOMY M3 MpPamopa, HO C HEKOM JT0JIEN capKa3Mma:

J1omKHO OBITH ATO 3a0aBIISAIO €€, YTO OH BO3JIBUT €M MbEIeCTall U CTOJIb UCKPEHHE
MOKJIOHSJICSL €M, 4TO, Jlake CMesch, OHa BCE ke Obuta TPOHYTAa M ToJybIneHa. Jlims
onHomo0a [lupka, naxe mocTapeBIIass W yTpaTUBINAs OKPYTJIOCTh JIMHUN U
MUJIOBHTHOCTh, OHA Bcera OyIeT ocTaBaThCs Takou xke. J[Jis Hero - oHa HaBeKu camast

TIpEKpacHast KEHIMHA B MUpPe. B MX JKH3HU IapuIIa IIPUATHAS yIOPSII0YEHHOCTE Y,

42" haven't got time for that sort of nonsense. Life isn't long enough for love and art." [10, c. 92].

43 .. it must amuse her that he should place her on a pedestal and worship her with such an honest idolatry, but even
while she laughed she must have been pleased and touched. He was the constant lover, and though she grew old, losing
her rounded lines and her fair comeliness, to him she would certainly never alter. To him she would always be the
loveliest woman in the world. There was a pleasing grace in the orderliness of their lives [10, c. 98].
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Kpome Toro aBTopa unTepecyer npodiaema TBOPUECKON pedieKCUu:

JI1st Toro 4to0bl MOYYBCTBOBATH POMAHTHKY, HAJl0, BEPOSTHO, OBITh HEMHOTO
aKT€POM U YMETb, OTPEIIMBIINUCH OT CaMOTo ce0s, HabJt01aTh 32 CBOMMHU JEHCTBUSMU C
rIyOOKOH 3aMHTEpPECOBAHHOCTBIO, HO B TO € BpeMs Kak Obl m co cropoHer™ (Ilep.

H.Mamn).

OMoruoHanbHas cdepa Kak CTUMYJT TBOPYECKOTO BIOXHOBEHMS BAXKHBI IS
nucaTens TaKk K€ KaKk M CaMOINO3HAaHME M CAMOIIOHMMAHHE, MPU 3TOM JOCTUYD
0JI0OHOH peduieKCUH MOKET, BUIUMO, JIMIIb aKTEP, KOTOPBIA Kak Obl CO CTOPOHBI
BUJIUT BCE YEJIOBEUECTBO, HAOIIOAAET 3a HUM M UIPAET 3TO Ha CLEHE, OCO3HaBasd
NOCTYIIKM M XapakTepbl B 3TOM MHpE, BBIXOJS Ha CBOECOOpa3HbIN MbenecTal,
MOABIMASICh IO JIECTHUIIE U STUM HEMHOTO MpUOIMKasch k 6ory (cM. poman Moama
"Teatp"). B TO ke BpeMsl mucaTenpb U XyI0KHUK TOKE CIOCOOHBI BBIUTH Ha MOJOOHBIN
YPOBEHbB, TOJBKO B UX TBOPUECTBE 3TO HE SABISAETCS 0043aTENbHBIM, OHU OoJiee THOKU
B [IPOLIECCE CO3UIAHMUS.

B sTOM 1mutane 60keCTBEHHON r€éHUaIbHOCTH 0CO00€ MECTO 3aHUMAET MOCIEIHUI
meneBp CTpUKIIHAA — KapTUHA, K KOTOPOH OH CTPEMMJICA BCIO U3Hb — MaHOpaMma,
M300paKeHHE CyTH BCEr0 MUPO3AaHUsl, BCETO MUPA, BCEH KU3HU, CO3UAasi KOTOPYIO OH
yHoao0uics JIPEBHUM ooram, SAPKHI npuMep KOHBEHIIMOHAJIBHON

HHTCPMCIUAJIbHOCTH:

Bce 6b110 Tak ctpanHo U daHTacTUYHO. TOYHO OH BUJEN HA4Yajlo CBETa, paliCKue
Ky, Anama u EBy - kak BaM 00BsCHUTH?- 3TO ObLI THMH KPacoTe 4eJI0BEYECKOTo Tea,
MY>XCKOI'O M JKEHCKOrO, CJIaBOCIIOBUE TPUPOJAE, BEIUYABOM, pPABHOAYILIHOM,
NpPEIbCTUTENBHON M KecTOKOHM. JlyX 3axBaThIBaJio OT OIIYIIEHUS OECKOHEYHOCTU
IIPOCTPAHCTBA U HECKOHYAEMOCTH BpeMeHHU. CTPUKIIDH] Hanucaj JepeBbs, KOTOPHIE 5
BUJIEI KaXKIBIH ICHb, KOKOCOBBIE MTaJIbMbl, OaHbsIHBI, TAMAPUH/IBI, aBOKA/10, - ¥ C TEX TOP

BHXXY COBCECM HHBIMH, CJIOBHO €CThb B HHUX JKUBOU AyX U TaﬁHa, KOTOPYIO A4 BCAKYIO

4% 1t may be that in order to realise the romance of life you must have something of the actor in you; and, capable of
standing outside yourself, you must be able to watch your actions with an interest at once detached and absorbed [10,
c. 161].
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MHUHYTY TOTOB IIOCTUYb U KOTOpasi BCE-TaKH OT MEHs yCKoJb3aeT. Kpacku Toxxe Obun
XOPOIIIO 3HAKOMBI MHE, U B TO K€ BpeMs pyrue. B HuX Ob110 COOCTBEHHOE, UM OJHUM
npucyliee 3HaueHue. A 3TH Harve Jou, My »KUYHUHbI U KEHIIMHbI! 3eMHbIE U, OJTHAKO,
qyXJible 3eMHOMY. B HHX CJ0BHO OBl 4yBCTBOBaJIaCh I'JIMHA, U3 KOTOPOM OHM ObUIM
COTBOPEHBI, HO ObLJIa B HUX U UCKpa OoxkecTBa. [lepen Bamu ObLI 4eTOBEK BO BCEM HAroTe
CBOMX NEPBOOBITHBIX MHCTUHKTOB, U MOPO3 IPOAMpAIl Bac MO KOXKeE, IOTOMY YTO 3TO

6suta Bel camu™ (Ilep. H.Man).

OTO TOT ciydaid, KOrjga reHuadbHOCTh CTpUKIDHAA HE MO3BOJISIET aBTOPY-
pacckazuuKy (Bpady IO CIOKETY pOMaHa) OMKCaTh €ro KapTUHY, EMy yAAETCS JUIIb
BOCCO3/1aTh, U3JIOKUTh B SI3bIKE MPO3bI TO BIEYATIECHUE, KOTOPOE OHA MPOMU3BENIa Ha
CBOMX 3pHUTENEH. DTO MO3BOJISIET HAM CHENATh BBIBOJ, YTO y KaXKIOI'O T'€HMS CBOW,
NPUCYIIUHI JUIIb €EMY XYA0KECTBEHHBIN S3bIK, KOTOPBIM HEBO3MOKHO BOCIIPOM3BECTH
MOCPEJICTBOM HHBIX MeauyMoB. C JIpyroil CTOpOHBI, OMMCaHUE KapTHHBI — 0Opasia
KUBOIHMCHOT'O MCKYCCTBA — TOXKE SBJIIETCS CBOEOOpa3HOW JMTepaTtypHOil (opmoii,
TpeOyIolIel CBOMX CPEJICTB U COOCTBEHHOTO CTWJISA. Tak MM MHAuye, HO JJIsl CO3/IaHUs
0c000ro JKMBOMMCHOI'O KOJIOPUTA B pOMaHe O TeHUaIbHOM XyJl0KHUKE M03M He Mor
He 000UTHCH 6€3 CBOCOOPa3HBIX COOCTBEHHBIX CIIOCOO0B N300PAKEHUS KAPTHH.

OcoObIM acniekToM crenrpuueckoil SMOMOHAIBHON (DOPMBI CHHTE3a KUBOIHUCH
Y TI0O33UU B POMAHE CTAHOBUTCS aHTUYHBIN 3JIEMEHT, OCHOBAHHBIN HA JUOHUCUHCKOM
Hayajle M CBSI3aHHBIA C JKMBOIKCHBIM MNPUMUTUBU3MOM ['oreHa, mnpoToTUIa
Crpuxkmnaaa. Bo-miepBbIX, caM Tepold BOCHPUHUMACTCS OKPYKAOIIUMHU  €T0
TBOPYECKUMHU JIIOJbMU (HO HE XYJOKHUKAMHU-OOBIBATENSIMA U JIUTEpaTOpaMu-

HI/IcaKaMI/I) KaK TBOPCI-CO3MAaTC]ib, CAHMBOJI CO3MAaTCIbHOTO NHCTUHKTA, TBOp‘IGCKOfI

45 |t was strange and fantastic. It was a vision of the beginnings of the world, the Garden of Eden, with Adam and Eve -
it was a hymn to the beauty of the human form, male and female, and the praise of Nature, sublime, indifferent, lovely,
and cruel. It gave you an awful sense of the infinity of space and of the endlessness of time. Because he painted the trees
| see about me every day, the cocoa-nuts, the banyans, the flamboyants, the alligator-pears, | have seen them ever since
differently, as though there were in them a spirit and a mystery which | am ever on the point of seizing and which forever
escapes me. The colours were the colours familiar to me, and yet they were different. They had a significance which was
all their own. And those nude men and women. They were of the earth, and yet apart from it. They seemed to possess
something of the clay of which they were created, and at the same time something divine. You saw man in the nakedness
of his primeval instincts, and you were afraid, for you saw yourself." [10, c. 214].
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MOTPEOHOCTH:

brimo B HéM HeuTo nepBoOBITHOE. Ka3zanochk, OH OBII YaCThIO TOM HEOOBICHUMOM

CHJIBI, KOTOPYIO TPEKH MEePCOHMMUIIMPOBATN B BUJIC MOTY3BEPS-MOIyYeIOBeKa, caTupa

)41 glgaBHa. Sl BcmoMHMI Ma[ECI/IH, C KOTOpPOIo 00T KUBBEM coapal KOXY, Korga TOT

OCMCJINJICA COCTA3ATHCA C HUM B YMCHHU UTPATD. Ka3an005, CTpI/IKJ'ISHI[ HOCHJI B CCPALIC

CTPAHHBIC TAPMOHWH U PUCKOBAHHBIC 3CKHU3bI, U 5 IIPCABUACIT CTO My‘IHTeJ'IBHBIﬁ KOHCII.

W cHoBa s gyman o HEM Kak OACP>KUMOM JbSIBOJIOM, HO HEJb3d ObLJIO Ha3BaTh ATOTO

JIEMOHaA 3JIbIM, 100 3TO ObLiIa IIEpPBOOBITHAS CUJIA, CYIIECTBYIONIA BHE IIPEAEIOB 100pa

u 371a%,

B 3T0i1 MBICIIH aBTOP-pacCKa3uuK AAET Ty XapakTepucTuky CTpUKIIdHAA, KOTOpast
OOBSICHSET, MOXKATYH, BCE CHHTETUYECKOE HANIOJIHEHWE poMaHa. JTO U MEPBOOBITHBIN
MPUMUTHUBU3M, KOTJIa HCKYCCTBa HE OBLIM BBIJCICHB W3 OBITOBOIO Kpyra H
Mudooruu. ITO U ao3us, cBsA3aHHas ¢ "Aysnp0" Anosiona ¢ Mapcuem, koraa
nocJeqHUN ToAHsuT OpomeHHylo Adunol ¢duelty, koTopyro Ta wu3zo0pena B
nojpakaHue 3BykaM Meny3bl, U BbI3Ball Ha coctsizanue camoro debda. EcrecTBenHo,
dbaBH npourpa, a pacCBUPENEBIINI OOT HaKa3al cMelbuaka. 3/1eCh MOXXHO MPOBECTH
HECKOJIbKO CMBICIOpAcCKphIBAKOIIMX Napaieneil. Bo-nepsbix, Mapcuil kak ¢aBH
NpUHAJJIeKal K JIByM MHpPaM — YEJIOBEUYECKOMY W MHpPY MPUPOIBI, OTKyJa
NEepBOOBITHBIC JIFO/IU, COOCTBEHHO U BHINIUIA. Tak u CTPUKIIIHIA BOCIPUHUMAIH KaK
3aCTPSIBIIETO MEXKIy MUPaMH, XOTS €ro MmyTh ObUT OT HUBWJIM3AIMHU U Mporpecca K
nepBorcTokam. Bo-BTopsix, mpuunHy "aysmu" uzrotomia AduHa — OOTHHS 3HAHUH,
UCKYCCTB M peMmécen, Hecyuias B ce0¢ BOMHCTBEHHOE JKEHCKOE Hauyajo u
CO3UAATENbHYIO CYIIHOCTh. DIEeUTy 3Ty OHA, 110 UCTOJIKOBaHUIO ApHcTOoTeNs Opocuiia
JIUIIH TTIOTOMY, YTO UTpa Ha HEel He Obla CBA3aHA C YMCTBEHHOM JIEATEIHLHOCTHIO, T.€.

HOBBIM MHCTPYMEHT MPOCTO HE MOAOMIEN € MO CTaTyCy-uUMHUIKY. Tak 1 CTpUKIDHA

46 There was in him something primitive. He seemed to partake of those obscure forces of nature which the Greeks
personified in shapes part human and part beast, the satyr and the faun. | thought of Marsyas, whom the god flayed
because he had dared to rival him in song. Strickland seemed to bear in his heart strange harmonies and unadventured
patterns, and | foresaw for him an end of torture and despair. | had again the feeling that he was possessed of a devil;
but you could not say that it was a devil of evil, for it was a primitive force that existed before good and ill [10, c. 109].
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IIPU3HAETCA HEKOTOPBIMU TOCTATOYHO OIPAHUYEHHBIM YMCTBEHHO, HO €70 03apEHUE U
arpecCuBHas TAra K UCKYCCTBY, CX0Kas CO cilyyaeM Mapcus, BeIET K €ro TparndecKou
rubenu. B-TpeTbux, ¢ gaBHA CHUMAIOT KOXY XKUBbEM, a CTPUKIIHI YMHUpPAET OT
IPOKa3bl, KOXXHOW OO0JIE3HH, My4aBLIEH €ro HECKOJBbKO JIET U IPUBEIIIEH K MoTepe
3penus. Koxa B 3TOM ciiydae MOXKET CHMBOJIM3UPOBATH CBSI3b YEJIOBEKA CO CPEAOM, C
OOIIECTBOM, BEAb 3TO M KpalHss 000J0YKa YEJIOBEUECKOro Tejld, U TO, YTO MBI
HENOCPEACTBEHHO BUAMM B Jpyr npyre. CTpUKIDHA, TakuM oOpa3om, emié pas
JIMIIAETCS. aBTOPOM BO3MOKHOCTH OBITh MOHSTHIM T€M OOIECTBOM, B KOTOPOM OH
KUBET. TOYHO Tak e W aHTUYHBIN caTUp OpOCaeT BhI30B ATIOJUIOHY — MOKPOBUTEINIO
UCKYCCTBa, MycareTy — NpeJBOJUTENIO0 JIEBATU My3, MacTepy UIphl Ha Kudape, 6ory
COJIHLIA, OCJEIUIEHHBI CHHU3OLICIIIMM Ha HEro OOXECTBEHHBIM NIapoM Adunbl. A
CrpuxisHy OpocaeT TBOPUECKHUI BBI30B BCEMY OOILIECTBY U YEIOBEYECKOMY CTpPaxy.

KpoMe TOro cpaBHeHMEe € CaTMpPOM BBI3BIBAET W accouuanuio ¢ JrmoHmcowm,
KOTOPOTrO OHM IIOCTOSIHHO CONPOBOKJIAIOT, BEIb COTJACHO KoHuenuuu Humme,
CYILECTBYIOT 1B B3aUMOJCHCTBYIOIIMX Ha4yayla — aloJJIOHUYECKOE U JUOHUCUNCKOE.
[IepBoe CBA3aHO C MHAWMBHUAYAJbHBIM CO3MIATEIBHBIM CTPEMJIEHUEM, C WIUIIO3UEH,
CHOBMJIEHUEM, OHO OT/EJIEHO OT BCET0 OOIIEro U MaccoBOIo, U B YUCTOM (popme OHO
JIMIIAET UCKYCCTBO XU3HU. JIMOHMCUIICKOE HAYajio Mpe/ICTaBIsAeT cOO0 MacCOBOCTD,
ONbsIHEHUE, OPTHACTUYECKOE CAMOYHHMUTOXKEHHE, TMO€Ib, BBI3BAHHYIO CIUTOCTBIO C
npupozoii. Tak unm uHadye, HO B YUCTON (popme o0a Hayana BeAyT K YHUUTOXKEHUIO
TBOPLA-CO3UAATEIIS, JINIIb UX COYETAHUE BENET K TECHUATBHOMY UCKYCCTBY.

B pomane xe CTpUKI3H[, KaK XyA0XKHHUK, OTAABIINN CBOIO CyAbOYy MHCTUHKTY,
M300peTaroNINii HOBYIO TEXHUKY, CTaJl CIIY)KUTEJIEM UMEHHO AUOHUCHUIICKOT0. BTOpoi
YKEPTBOM JTMOHHMCUICKOrO Hadaja craHoBUTCA bianm CTpEB, KOTOPYIO YHUUYTOXKAET

BHYTPCHH:IS, HCIIOAAAr0IIaACsA 00BICHEHHUIO CHJIa, 3aTOYCHHAS B AYIIC XyNOKHUKA:

XKecrokuit ronox cuenan bmanm Ctpé€B. Moxer ObITh, OHA eIlle HEHaBHJIEA
CTpuKIIDHIA, HO TOJIBKO OH OJIUH MOT YTOJHUTH ITOT T'OJIOJ, U BCE, UTO OBLIO 10 ITHX

JTHEH, OoJTbIIie He UMeTIo JUTsl Hee 3HaueHus. OHa yxe He OblIa )KEHIUHOMN CO CII0KHBIM
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XapakTepoM, J00pOoil 1 BCIBUILUMBOM, ENUKATHON 1 6e3mymMHONH. OHa ObuTa MEHAI0H.

Ona 6b11a Bes - xenanue?’ (Ilep. H.Man).

DTO NOATBEPKAAETCSA U TEM, YTO bIlaHII CpaBHUBAETCA C MEHAJAMU — BEYHBIMU
cnyTHHAIIAMH J{[noHUCA, €T0 )KEHCKOW CBUTOM, OYWHOW W HEMCTOBCTBYIOIICH.

Eciu ortoiitu oT mpoOiemsl pedepeHIHaNbHON  HMHTEPMEIUATbHOCTH |
BEPTHUKAJIBHOIO KOHTEKCTa POMaHa, TO MOKHO MPEATIOJIONKUTh, YTO MTOCKOJIbKY pPOMaH
NpeacTaBisIeT cOO0OM pOMaH O XyJOXKHUKE, TO HEYJIHWBHUTEIBHO, YTO B >KMBOMHCHOM
IJIaCT€ WHTEPMEAUATBHOCTA POMAaHA MOXHO HAWTH TPU OCHOBHBIX >KHUBOIHACHBIX
YKaHpa — Neh3aXu, HaTIOPMOPTBI U TIOPTPETHI.

[TockoNbKy HW3HB TJIABHOTO T€POsi MOXKHO MOAEIUTh Ha 3 yacTu-akta (JIoHmoH,
[Tapwxk, TautH), €cTeCTBEHHO, 4YTO TNek3axku, KoTtopele Mosm, kak u dopcrep,
U300pakaeT, a He ONUCHIBAET, Oy Iy T, B CBOIO OYEPEb, ABYX TUIIOB — YPOAHHUCTHUECKHE
U COOCTBEHHO M300pakeHHs MPUPObl. Eciii TOBOpUTH 00 N300pakeHUSIX ropojaa, TO
OJIHUM M3 MEPBBIX OBLIO OMUCAaHUE MeCTa, re 00uTas CTPUKIIIH/L, TAKKE HACHIIIICHHOE

MOSMOBCKHMMMH acCoOllMallAMMU U BIICUHATICHUAMMU, a HC ACTAJIAMMU.

D10 OblTa yiWIAa MaJEHBKUX MAara3MH4YMKOB, 3aBHUCSIIMX OT MOTPEOHOCTEH
OenHsikoB, W moutu mocepeauHe e€ crosnm Otens ne benbxk. Ortenb, B KOTOPOM
OCTaHOBWJICS 5, OBUT JOCTAaTOYHO CKPOMEH, HO B CPAaBHEHHUH C JITUM OH OBLI
BEJIMKOJICTICH. DTOT MPEJCTaBIIsI COO0H BBICOKOE, MOTPENAHHOE CTPOCHHUE, KOTOPOE HE
KpacWii TOJIaMH, U €ro TaK 3aMapajiy, 4TO COCEIHHE JIOMa Ka3allMCh aKKypaTHBIMHU U

ONPATHBIMU. [ psI3HBIE OKHA €T OBLIM 3aKPHITHL... 8

Ho, noxanyii, HanboJiee 3aBepIIEHHBIM, IETOCTHBIM CTaJI0 ONMUcaHue Kade B

Mapceie, KOTOpoe O4eHb HAIIOMUHAET HEKOTOpbIE KapTUHBI Kak ['oreHa, ¢ KOTOporo

47 Blanche Stroeve was in the cruel grip of appetite. Perhaps she hated Strickland still, but she hungered for him, and
everything that had made up her life till then became of no account. She ceased to be a woman, complex, kind and
petulant, considerate and thoughtless; she was a Maenad. She was desire [10, c. 121-122].

48 |t was a street of small shops subservient to the needs of poor people, and about the middle of it ... was the Hotel des
Belges. My own hotel was modest enough, but it was magnificent in comparison with this. It was a tall, shabby building,
that cannot have been painted for years, and it had so bedraggled an air that the houses on each side of it looked neat
and clean. The dirty windows were all shut... [10, c. 54].
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cnucad CTpUKIIDH, Tak U ypObaHucTruueckue nojgotHa Ban ['ora:

B 6ape, B koropom cunenu Ctpuxidua u Hukoiic, MexaHndeckoe MMaHuHO TPOMKO
CKpEXKeTaJl0 TaHILleBaJIbHbIE pUTMBI. [0 Kpyry KOMHATHI 32 CTOJUKAMU CUJEIH JIFOIU:
IIECTh B JIOCKY MbSHBIX MAaTPOCOB, IPYINIKa COJAAT, a MOCEperHE, CTOJIMUBIIUCE,
TaHIIeBAJIM Mapbl. bopoaaTeie MOPSAKHU C TOUYEPHEBIIMMH OT COJIHIIA JIUIIAMU U TPYObIMU
pyKaMu IUIOTHO CKMMalld CBOMX MapTHEpmI. Ha skeHmuHax He ObLTIO HUYETO KpoMe
copouek. To u neno nBa mMaTpoca MoAbIMAIUCh U TaHueBaiu BMecte. Lllym crosn
ornymuTenbHbId. [loceTutenu neiam, Kpudaiu, CMESJIUCH, @ KOT/Ia My>KYMHA OJlapuBall
JIEBYIIKY, CUISAIIYI0 y HETO Ha KOJEHSX, JJIWHHBIM IOIEIYEeM, CBUCT AHTJIMHUCKUX
MOPSIKOB YCHUJIUBal TPOXOT. Bo3ayX ObUI MIOTHBIM OT MBLIM, MOJHATON yIapamu
TSDKEJBIX MYXKCKUX OOTHHOK, U CEPBIM OT JibIMa. bblIo oueHb xapko. 3a 6apom cujaena
YKEHIIIMHA U KOPMIJIA TPy IHOTO peOéHka. OpuiranT, HU3KOPOCIbIN MapeHb C TIIIOCKUM,
MOKPBITHIM MSTHAMU JIUIIOM, Oerai Ty/la-CloJla ¢ IOJIHOCOM, Harpy>KEHHBIM KpPYy>KKaMu

¢ muBoM™®.

Henb3st ¢ yBEpEeHHOCTBIO YTBEPKIaTh, YTO 3TO U300pakeHue, NepeBeIEHHOE HA
S3BIK CJIOBA ¢ KapTuHbl Ban ['ora "HouHoe kade" nmm nHOM MOCTUMITPECCUOHUCTCKOM
pabotsl (Hampumep, ['oren "Hounoe kade B Apnece", 1888), HO MOXHO OBITh
YBEPEHHBIM, UTO TOT CMBICJI, T€ accolraliuu, kotopsie Ban ['or BkiaasiBai B cBOE kade
(a oHO M300PaKEHO ITYCTHIM) M U3JI0KHII B CBOEM THEBHUKE, MPAKTUICCKH IMOJTHOCTHIO
COOTBETCTBYIOT H300pakeHuto, craesaHHoMy MosmoMm. Cam T'oreH yTBepxkaan B
nucbMax OpaTy, 4TO OH IleJieHarpaBiIeHHO u3o0paxkan cBo¢ "Kade" muéM u mycThiMm,
YTO OH XOTEJ B IIyCTOTE MOMEUIEHHUS TPONUCATh BCE TO, UTO MPOUCXOAUT B HEM HOUYBIO

— JApaKu, TaHObl, JbIM, Cy€Ta, OAMHOKHUC MOPSIKH WU ACBYIIKHU JIETKOTO IMOBCACHUA —

4 |n the bar in which Strickland and Nichols sat a mechanical piano was loudly grinding out dance music. Round the room
people were sitting at table, here half a dozen sailors uproariously drunk, there a group of soldiers; and in the middle,
crowded together, couples were dancing. Bearded sailors with brown faces and large horny hands clasped their partners
in a tight embrace. The women wore nothing but a shift. Now and then two sailors would get up and dance together.
The noise was deafening. People were singing, shouting, laughing; and when a man gave a long kiss to the girl sitting on
his knees, cat-calls from the English sailors increased the din. The air was heavy with the dust beaten up by the heavy
boots of the men, and gray with smoke. It was very hot. Behind the bar was seated a woman nursing her baby. The
waiter, an undersized youth with a flat, spotty face, hurried to and fro carrying a tray laden with glasses of beer [10,
c. 178].
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OypHasi HOUHasi aKTUBHOCTb U MPOUCIIESCTBUS, C KOTOPHIMU B POMAHE CTOJKHYJICS U
CTpuKIIdHI.

N300paskeHnst e MPUPOJIBI CBSI3aHBI, B OCHOBHOM, C TaWTH M OKPYKAIOIIUMH
OCTpOBaMH, KOTOPBIE YBHJIEI ITUCATEb-PACCKa3urK B poMaHe. Tak uiu uHade, Ho OHH,
TaK K€ KaK U JIeTaJId OBITOBBIX CIIEH, SIBHO CIIMCaHbI C KapTuH ['orena. Bes 45-as rnasa

SABJIACTCA, 110 CYTH, TPEMA PA3HBIMUA I/I306pa)KeHI/I$IMI/I OCTpOBa:

. KOrjJa s BBILIET Ha Teppacy OTels, HUKTO He CyeTHics. S moOpoaus1 BOKpyT

KyXHH, HO OHa ObUIa 3aMKHYTa, a Ha CKaMelKe Bo3Jie He€ craJl MECTHBIH MajbdyraH.

HexoTtopoe Bpemst Ha 3aBTpaKk MOXHO OBLIO U HE PACCUUTHIBATD, TI0O3TOMY 5 IPOTYJISIICS

K OeperoBoii muHUU. Toprousl Gpapdopom yxe cyeTHIuch B cBoUX MarasuHax. He6o

Bcé€ eml€ moKpbIBasia 0JeTHOCTh PAcCBETa, a B JIArYHE CTOsUIA JISACHAIIAs TyITy THILHHA.

B necatu munsax octpoB Mypea, CIIOBHO BBICOKast TBEpAbIHA CBATOro0 I'paans, oxpaHsn

eé Taiiny>.

[TpocToe u cxemMaTuuHOe M300pa)KEHUE OCTPOBA BIIOJHE COOTBETCTBYET Xy
KapTuH ['oreHa, KOTopble HE PACHbUISI CBOE BHHUMAaHWE Ha JETAAX, a MEpeaaBajl
COOCTBEHHOE BOCIpHUSTHE (ParMEeHTOB, KOTOpBIE JOJDKHBI OBUIM BOCCO3[aBaTh
LEJOCTHBIA KOJIOPUT u300pakaemoro. Tak W B poMaHe OCTPOB H300paxEH
HECKOJIBKUMHM "Ma3KaMH'" — TAMHCTBEHHAs THUILHMHA, CIAIIANA Malb4yTraH U CyEeTIUBbIE
azuathbl Ha (poHE OJICTHEIONIETO pacCBeTa.

He meHee mnpumedaTenbHO M INEPBOE BIIEUATIICHHE pPACCKA3YMKa IIPU BUIC
OCTPOBA, BBIPAKEHHOE B TEXHHUKE CTOJIb OJM3KOW K JKUBOIHUCHOM TEXHHUKE

IMOCTUMIIPCCCHUOHUCTOB:

Cepble o0aka mpecieaoBaiu ApyT Apyra Ha HeOe. 3aTeM BeTep CTHX, M He0O cTajo

CIOKOMHBIM M rojyObiM. I3 Bcex okeaHoB Twuxui HauOojiee OJHMHOKHI, €ro

50 when | came on to the terrace of the hotel no one was stirring. | wandered round to the kitchen, but it was locked,
and on a bench outside it a native boy was sleeping. There seemed no chance of breakfast for some time, so | sauntered
down to the water-front. The Chinamen were already busy in their shops. The sky had still the pallor of dawn, and there
was a ghostly silence on the lagoon. Ten miles away the island of Murea, like some high fastness of the Holy Grail,
guarded its mystery [10, c. 166].
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IPOCTPAHCTBA BBIMIIAIAT Oosiee Oe30pEKHBIMU, U TaXKE CaMOE 0ObIIEHHOE Ty TELIECTBUE

Mo €ro BOoAaM KaKCTCA IIPUKIIFTOUCHHUCM. Bo3ayXx, KOTOpbIM 3J€Ch AbIIIAT - QJIMKCHP,

MOATrOTaBIMBAIOIINH Bac K HenpeaBuAeHHOMY. Tem 6oJiee HeIOCTOMH YEIOBEK U3 IJIOTH

H KPOBH 3HATH yT0-1100 OoJIEe IIpCABCIIAIOIICC HpI/I6HI/I)KeHI/Ie 30JI0TOI'0 KOPOJCBCTBA

WUIIO3UH, HeXenu npuoamxenue Kk Tautu. Mypea, ceCTpUHCKUN OCTPOB, IPUBJIEKAET

BHUMaHHE OJIECKOM CKaJ, 3araJjo4dHo IIOJHHMasAChb H3 IIYCTBIHHOI'O MOPI, 6y,I[TO

OecteniecHas MaTepusi BoJeOHoOM manoyku. Co CBOMMU HEPOBHBIMH OeperaMu OHa
clioBHO MoHcepatr Tuxoro oxeaHa, W JIETKO MpPEACTaBUThb, YTO TaM pPHILAPHU-
MOJIMHE3UHIIBI OXPaHSIOT TaWHBI, MOPOYHBIC [JII 3HAHWUW 4YEJIOBEKa, COBepIIas
HeW3BecTHbIe  puryanbl. Kpacora ocTpoBa  TPHOTKPBIBAETCSA, KOrja  BCE

YMEHBIIAINIEECS] PACCTOSIHUE IO3BOJISIET PACCMOTPETh UYETKOCTh IPHUBJICKATECIBHBIX

BCpUIMH, HO OH 6€p€)KHO XpaHUT CBOIO TaﬁHy H, CTOUT BaM IIOPABHATLCA C HUM, BECh

KaK OBbI CBCXKHUBACTCA, 3aMBIKACTCA B CKAJIMCTYIO, HCIIPUCTYIIHVIO CYPOBOCTH. A Bac

HHUCKOJIBKO HC YAWBUIIO OBl €ro MCYE3HOBECHHUE U IOSIBUBIIICECS FOHVGOC OAMHOYECCTBO

OKeaHa 3a BpeMs [I0Ka BBl UCKaIIM IIPOXoJ B pude’.

CMyTHBIE W pa3MbITBIE, HO SpPKHE OYEPTaHHUs OCTPOBA, TPAHMYAIINE C
BO3MOKHOCTBIO Pa3jInyaTh YETKUE LBETA, B OTACIbHBIE MTHOBEHUS COOTBETCTBYIOT
TE€XHHUKE MOCTUMIPECCUOHU3MA (TIPU 3TOM CIEAYET YUeCThb, YTO roiy0oil U 3010ThIE
LBETa MpeBANUPYIOT Ha nen3axkax CesanHa m Ban ['ora, mogu€pkuBas ¥ moaaBiisis
OCTaJbHYIO IIBETOBYIO raMMy OJHOBPEMEHHO). Melkue Ma3Ku MOPOXKAAIOT HEKYHO
HEOIpeeNEHHOCTh, TAMHCTBEHHOCTD, 3araJIOUHOCTh (OCOOCHHO MPHU NMPUOIMKEHUN K

KapTUHE), HO Ha OMNpEeAeIEHHOM pPACCTOSHUM OHU KaXyTCs YEM-TO EIUHBIM,

51 Gray clouds chased one another across the sky. Then the wind dropped, and the sea was calm and blue. The Pacific is
more desolate than other seas; its spaces seem more vast, and the most ordinary journey upon it has somehow the
feeling of an adventure. The air you breathe is an elixir which prepares you for the unexpected. Nor is it vouchsafed to
man in the flesh to know aught that more nearly suggests the approach to the golden realms of fancy than the approach
to Tahiti. Murea, the sister isle, comes into view in rocky splendour, rising from the desert sea mysteriously, like the
unsubstantial fabric of a magic wand. With its jagged outline it is like a Monseratt of the Pacific, and you may imagine
that there Polynesian knights guard with strange rites mysteries unholy for men to know. The beauty of the island is
unveiled as diminishing distance shows you in distincter shape its lovely peaks, but it keeps its secret as you sail by, and,
darkly inviolable, seems to fold itself together in a stony, inaccessible grimness. It would not surprise you if, as you came
near seeking for an opening in the reef, it vanished suddenly from your view, and nothing met your gaze but the blue
loneliness of the Pacific [10, c. 167].
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CBA3aHHBIM, IIEPETEKAlOllUM B HEUTO Ienoe, Hepasaenumoe. [lostomy,
HEYAUBUTENIbHO, 4TO Tamtu m Mypea mpencTtaroT Kak JBa HEMOHATHBIX ISITHA HA
roay0oil TOBEpXHOCTH OKeaHa — IMATHA, 3aBOPAXHUBAIOIIME M OKOJIOBHIBAIOIIUE,
HEECTECTBEHHbBIEC 1 IPUMUTHUBHO OYapOBBIBAIOIINE B CBOEH mpocToTe. Ho mpu 3TOM 1
Ban I'or, u Ce3ann, u ['oren npeanounTaroT 4€TKUE KOHTYPHI MPUPOJAHBIX OOBEKTOB,
OyJIb-TO CKaJIbl, TOPBI WJIK OYXTHI.

Kpome Toro cpa3zy mocie wu300paxeHuss aBTOp MPHUBOJUT CBOECOOpPA3HOE

BIICYATJICHUE OT ITOM KapTHUHBLI:

Tautu - BBICOKHI 3€J€HBIH OCTPOB, C 0JIOCaMU 00Jiee TEMHOM 3€JI€HU, B KOTOPBIX

BbI YTaJAbIBACTC MOJIYAJIMUBBIC JTOJUHBI; B UX TEMHOUW TauHCTBEHHOM I‘J'IV6I/IHC KypuaTr 1

IJICTTYTCA CTYI[éHBIC IMOTOKHW, U YYBCTBYCIIb, YTO XKU3Hb B OTUX TCHUCTLIX A0JAX C

HC3allaMATHBIX BPCMCH IUJIa IO OJHHMM M TCM XKC HC3aAIIaMATHBIM IIYTAM. B Ttakom

YYBCTBC CCTH ICYAJIb W CTpax. Ho »T0 MmMMoOJeTHOE BHOEUATJICHHE JIUIIb O6OCTpHGT

panoCTb MUHYTHI. Tak nHa mur IIPOMCIIBKHET IICYaJib B I'JIa3aX IMYTHHUKA, KOI'la BECCJIIbLIC

COTpAINE3HUKH A0 yNaxy CMEITCA HaJ €ro OCTPOTaMH, - POT €ro yJIbl0aeTcs, IIyTKH

CTAHOBATCA BECCICC, HO OJAMHOYCCTBO €T0 €HIIC HCCTCPIUMCEC. Tautu YJ'II)I6a€TC$I,

MPUBETCTBYS BAC; 3TOT OCTPOB - KAaK 00BOPOKUTEIIbHAS KEHIIMHA, YTO PaCTOYaET CBOIO
MPEJECTh U KPacoTy, U HET Ha cBeTe Huuero Mmuiiee rapanu [lanesre. [lIxyHsl, cTosmme

Ha SKOpE y MpuyYala, CUSIOT YUCTOTOH, TOPOJOK, YTO TSHETCS BIOJb OYXThI, Oell u

HapAACH, a TaMapWHAbI, MMOJILIXAIoMKWEC IO CHUHBIO H€6a, SAPOCTHEI, CJIIOBHO KpPHUK

CTpacCTHu. I[yx 3aXBaTbIBACT OT TOI'0O, KaK OHHM YYBCTBCHHLBI B CBOCM 6CCCTBIZ[HOM

HCUCTOBCTBC. BCTpG‘-IaTB nmapoxoa Ha MPUCTaHb BBICBINIACT BCCECJIAsA, ) KU3HCPATOCTHAA

TOJIIIa; OHAa IIIYMHUT, PAAYECTCA, KECTUKYIIMPYCT. 910 MOPE€ KOPUYIHCBLIX JIUII. TouHo Bce

OBCTAa paayru BOJHVIOTCA W KOJBIIYTCA 34CCHh IIOA JIa3YPHBIM, 6J'II/ICTaIOIJ_[I/IM HEOOM.

CYMaTOXa BCC BpECMs OTHAsAHHAA - IIPHU Pa3rpy3Kke 6ara>1<a, IIPpHU TAMOKCHHOM OOCMOTPE,

N KaXCTCA, YTO BCC yJIBI6aIOTC${ BaM. COJ'IHI_[e NeYCT HECTCPIIMMO. HeCTDOTa OC.]'IGI'I.]'I?ICTS2

52 Tahiti is a lofty green island, with deep folds of a darker green, in which you divine silent valleys; there is mystery in
their sombre depths, down which murmur and plash cool streams, and you feel that in those umbrageous places life
from immemorial times has been led according to immemorial ways. Even here is something sad and terrible. But the
impression is fleeting, and serves only to give a greater acuteness to the enjoyment of the moment. It is like the sadness
which you may see in the jester's eyes when a merry company is laughing at his sallies; his lips smile and his jokes are
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(ITep. H.Man).

B naHHOM OTpBIBKE CpaBHEHHE OCTPOBAa C UYEJIOBEKOM, KOTOPHBINA yIbiOaeTcs,
oOpamJiIsieTCcsl MOCTUMIIPECCHOHUCTCKOM KOJOPUCTUKON. BO-TIepBBIX, 3TO pa3nuyHbIe
OTTEHKH 3€JIEHOTO IBETa, KOTOPBIE TAKKE XPaHAT MOJYaHUE M COOCTBEHHBIE TailHBI.
[Tpu mpuOMMKEeHUH STOT OUANa30H 3eNEHBIX IIBETOB pa30MBAaeTCS U, CIOBHO MPH
BHHUMATEJIbHOM paccMOTpeHuu KapTuHbl Ce3anHa uin Ban ['ora, ctanoBuTCs ""Xaocom
U3 MATEH" IPYTUX IBETOB. DTO Ma3Ku 6eyioro (ropoj), KpacHoro (IepeBbsi), CHHETO U
nazypHoro (He00), KOPUIHEBOTO (Ty3eMIIbl) M JIp. — BCE 3TO CO3AaéT BICUATIICHUE
OpoCKOro, SIpKOro, MECTPOro pa3HOOOpas3usi IIBETOB, CBOCOOpa3HOW paayru,
OITyCTHUBIIEHCS HA KAPTUHY MOCTUMIIPECCUOHHCTA.

C 7€rkocThl0 MOTYT BCIUIBITH B CO3HAHMM MHOTOYHMCJICHHBIC KapTuHbl [lois
['orena Ha OBITOBBIE CIIEHBI B JyX€ MPUMHUTHUBU3MA IPU MPOYTEHUU OTPHIBKOB C

n300paxeHuem j1oMa, rae CTpUKIDHI IPOKUII ¢ ATOM MOCIeIHUE TO/Ibl CBOSH KU3HU:

JlomMuk ATBI CTOSJT B BOCBMHU KHUJIOMETpPaxX OT OOJIBIION JOPOTH, OMOSIChIBABIIEH

OCTpPOB, M JOOMpAThCA K HEMY HaJ0 OBLIO MO W3BHIUCTON TPOMHMHKE, OCCHEHHOU

KpOHaMMH IIBIIIHBIX TPOIMHUYCCKUX JCPCBLECB. B sTom 6YH1"aJIO N3 HEKpAICHOro AcpeBa

OBLIO BCEro JIBE KOMHATKH, PsIZIOM TOJT HaBeCOM ObLIa ycTpoeHa KyxHs. Bee yopaHcTBO
JIOMa COCTOSJIO M3 HECKOJBKHX ITMHOBOK, CIY)KHBIIUX ITOCTEIISIMH, Ja KadalKh Ha

BCpaH/IcC. bananoBble NaAJILMEI C OI'POMHBIMH, PACTPECIIAHHBIMHA JIUCTHAMU, YTO ITOXOXKHU

Ha M30APAHHYIO OACKAY UMIICPATPHUIIbI B U3THAHKWH, TOJIIHNINCH BOKPVT. bei1o Tam CIIc

U TPYLIEBOE JEPEBO, U MHOKECTBO KOKOCOBBIX HaJIbM: KOKOCOBBIE OPEXM - IJIABHBIN

A0X0O 9THUX KpacB. OTGL[ ATEHI HaCaJnuJI BOKPYT CBOCTO Y4aCTKa KPOTOHOBBLIC KYCTEI, U

OHHU POCIIN TCIICPb B 6YﬁHOM I/I306I/IHI/II/I, CJIOBHO oOI'paJa M3 BCCCJIbIX INPa3aHHUYHBIX

gayer because in the communion of laughter he finds himself more intolerably alone. For Tahiti is smiling and friendly;
it is like a lovely woman graciously prodigal of her charm and beauty; and nothing can be more conciliatory than the
entrance into the harbour at Papeete. The schooners moored to the quay are trim and neat, the little town along the
bay is white and urbane, and the flamboyants, scarlet against the blue sky, flaunt their colour like a cry of passion. They
are sensual with an unashamed violence that leaves you breathless. And the crowd that throngs the wharf as the steamer
draws alongside is gay and debonair; it is a noisy, cheerful, gesticulating crowd. It is a sea of brown faces. You have an
impression of coloured movement against the flaming blue of the sky. Everything is done with a great deal of bustle, the
unloading of the baggage, the examination of the customs; and everyone seems to smile at you. It is very hot. The colour
dazzles you [10, c. 167-168].
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orueii. [lepen mOMOM BBICWJIOCH MAaHTOBOE JIEPEBO, a MO KPasiM POCUUCTH OarpsiHbIe

LIBETHI JIBYX CPOCHIMXCS TAMAPUHIOB CIIOPUIIU C 30J0TOM KOKOCcOBBIX opexos®® (Ilep.

H.Mamn).

Kpowme Toro, 4To B M300pak€HNN BHOBb NOSIBISIOTCS 30JI0TUCTO-OTHEHHBIE 1BETA,
BBIOMBAIOIIME W3 CIOKOMHOIO TMei3a)xa OCTpOBa, HAUYMHAETCS OIUCAHUE C JBYX
YKa3aHW Ha KPUBHU3HY JIMHUM JOpPOT, YTO MJOMOJHAETCS M KOHTPACTHOCTHIO B
ONMCAHUM JIEPEBBEB — KAXKIBIM KYCT "CHOPUT" C IPYTHMM M CTPEMHTCS BBIOMTHCS U3
oO0IIEeH CTUXUH, YTO CO3/IAET UIUTIO3UIO KPUBU3HBI (DOPM U ONIPEeNeIEHHON JUKOCTH, YTO
TaK HEYyCTaHHO WBITAJICA BOcco3AaTb B CBOEM mnpumutuBuzMe Ilombs ['oren,
IPEINOYUTABUIMM COUYEeTaHUE MPOCTOTHl (JOPM U ECTECTBEHHOCTH KPUBBIX JIMHHIM,
CBOMCTBEHHBIX MPUMHUTUBHOMY HCKYCCTBY IE€PBOOBITHOrO 4ejoBeka. CTOUT JHILIb
MIOCMOTPETH Ha pe3b0y MO JepEBY HOXKOM, BBINOJHEHHYIO ['oreHoM Ha Tautu, 4To0bI
IOHATh 3TOT ACCOUMATHUBHBIA PsI — HACTOIBKO COYETAaHUE IPOCTOTHI H
KPUBH3HBI/JIOMAaHHOCTH CBOMCTBEHHO HMEHHO TBOpYECTBY ['oreHa, OTKpbIBIIEMY
NO0100HBIN MPUMUTUBU3M UCKYCCTBY XX BeKa.

Kpome Toro Moonwm, cienys tpaguiusim ['orena, Ban ['ora u Cezanna, nuzo0paxaet
HECKOJIbKO HaTiopMopToB CTpHUKIPHIA B poMaHe: A HOMHIO HaAmMOpMOpmM U3
anenvcunos Ha O0oe, U MeHs OH 00ecnoKoul, maxk Kaxk 01000 He Obllo Kpyelol

popmbi, a aneavcunvt 6viau kpusoboxumu*. Ho cama KapTHHA BBIIOIHEHA MOJIHOCTBIO

B JOyX€C MIOCTUMIIPCCCHMOHU3MA — B HX TBOPUYCCTBC IIPOCTO HCT IIPaBUJIbHBIX,

CCTCCTBCHHBIX (I)OpM, HUX HaATIOpMOpTaM I[CﬁCTBHTCJ'IBHO CBOMCTBEHHO HCKa)XXCHHUE

53 Ata's house stood about eight kilometres from the road that runs round the island, and you went to it along a winding
pathway shaded by the luxuriant trees of the tropics. It was a bungalow of unpainted wood, consisting of two small
rooms, and outside was a small shed that served as a kitchen. There was no furniture except the mats they used as beds,
and a rocking-chair, which stood on the verandah. Bananas with their great ragged leaves, like the tattered habiliments
of an empress in adversity, grew close up to the house. There was a tree just behind which bore alligator pears, and all
about were the cocoa-nuts which gave the land its revenue. Ata's father had planted crotons round his property, and
they grew in coloured profusion, gay and brilliant; they fenced the land with flame. A mango grew in front of the house,
and at the edge of the clearing were two flamboyants, twin trees, that challenged the gold of the cocoa-nuts with their
scarlet flowers [10, c. 194-195].

% | remember a still-life of oranges on a plate, and | was bothered because the plate was not round and the oranges
were lop-sided [10, c. 156].
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HATypaJbHBIX ()OPM, YTO BIIOCIEACTBUM OYyIET B35TO 3a OCHOBY CIOppEANMCTAMH U
KyOuctamu. Takke aBTOpP-pacCKa3uMK IMpeuiaraeT U M300paKeHUe OJHOro U3
NOCJIEAHUX HaTIOPMOPTOB CTPUKIIBHAA, KOTOPOE KaK U €ro MOCJIEIHUN IEIEBP, IOJTHO
OPUMUTUBHOTO MHUCTHIIM3MA, OTCHUIAIONIETO PELUMIIMEHTa K IEePBOOBITHOMY

Cym€cCTBOBAHUIO!

Ot0 OblIa Ipyaa OaHAHOB, MAHTO, AllEJILCUHOB U €111 KAaKUX-TO TJI0/I0B; Ha MEePBHIT

B3TJI1  BIIOJHC HEBUHHBIN HaTIOPMOPT. Ha BuIcTaBKe IIOCTUMIIPECCUOHHUCTOB

0€33a00THBIN OCETUTENb IPUHSUI OBl €0 3@ TUIIMYHBIM, XOTS ¥ HE U3 JIyUIlIHUX, 00pasel
pa®oThI 3TOW ILIKOJIBI; HO IMO3JHEE 3Ta KapTHHA BCIUIbLIA Obl B €ro HamsTH, OH C
yAMUBIIEHUEM JyMall Obl: moueMy, coocTBeHHO? Ho 3amomMHMII OB €€ yke HaBeK.

KpaCKI/I OBUIH TaK H606BI‘-IHBI, 4qTO CJIOBaMHU HC IIEpclallb TPCBOXKHOI'O YYBCTBA,

KOTOPOC OHH BbI3BIBAJIN. TGMHO-CI/IHI/IG, HCIMMPO3PAYHLIC TOHA, KaK Ha U3AITHOM PE3HOM

KyOKe U3 JIAMKC-JIa3ypy, HO B APOKAIIEM UX OJICCKE OITYIIAJCS TAMHCTBEHHBIN TpeneT

u3Hu. ToHa 6al"D$[HBI€., CTpaIIHbIC, KaK CBhIPOC PA3JIOKHBIICCCA MIACO, OHHU IThLJIAJIN

YYBCTBEHHOW CTPAacTbiO, BOCKPEIIABIIEH B NaMITH CMYTHbIE BHACHUS PuMckoin

HMIICPHUHA Fennora6ana; TOHAa KpPACHBIC, APKHMC, TOYHO AroAabl OCTPOJIMCTA, TaK YTO

BOOOPaKEHHUIO PUCOBAJIOCH POKICCTBO B AHIJIMH, CHET, JOOPOE BECElIbe U PAOCTHBIC

BO3IJIaChl JETEH, - HO OHU CMATYaJIuCh B KAaKOM-TO BOJIIEOHON raMMe U CTaHOBHMJIMCH

HCXKHCC, 4YEM IIYX Ha TI'pyau FOJ'IV6KI/I. C Humn COCCACTBOBAJIM TI'YCTO-XKCITHIC, B

HDOTHBO@CT@CTB@HHOP’I CTPaCTH CJIMBAJIMCh OHHU C 3CJICHBIO, 6HaFOVXaHHOﬁ, KaK BCCHaA,

1 IPO3pavHOM, KaK UICKPUCTAasl BOJA TOPHOro ucToyHuka. Kakas 0oe3HEHHAS (1)3HT3.3I/I$I

co3aia 3Ty 10617 OHU BBIPOCIIN B TOJIMHE3UUCKOM cany ['ecniepua. bpuio B HUX 4to-
TO CTPaHHO KHBOE, Ka3aJI0Ch, YTO OHU BO3HUKJIM B Ty TEMHYIO MOPY UCTOPUHU 3€MIIH,
KOTrJla BEIIM €Ile He 3aTBepienud B HeudMeHHOCTH ¢dopMm. OHU ObLIM H30BITOYHO

POCKOIIIHBI. Tskeapl OT HAIMUTABIIETO HUX apomMaTta TPOIIMKOB. Onu AbIITaIn MDa‘{HOﬁ

CTPACThI0. DTO ObLIN 3aKOJ0OBAHHBIE IJI0]IbI, OTBEAATH UX - 3HAUMIIO ObI IPUKOCHYTHCS
O0or BecTb K KakMM TallHaM YeJIOBEYECKOM AyLIM, NMPOHUKHYTH B HENPUCTYIIHbBIE

BO3YIIHEIC 3aMKH. Onn Ha6VXHI/I HCXKAAHHBIMHA OMMACHOCTAMMA U TOT'O, KTO HAAKYCHII OBI

ux, Mord oOpaTuTh B 3Beps wiu B Oora. Bce 370poBoe M ecTeCTBEHHOE, Bce
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PUBEPKEHHOE TOOPY M MPOCTBIM PAJOCTSIM MPOCTHIX JIFOJICH JOHKHO OBLIO B CTpaxe
OTIIATHYTHCS OT ATUX IJIOJIOB, - M BCE )K€ ObLJIa B HUX HEOOOPUMO MPHUTSTaTSIIbHAS CHITA:
noJ00HO TIUIOAY OT JpeBa TMO3HaHWS J00pa W 374, OHU OBUIM 4YpeBaThl BCEMH

Bo3mokHOCTAMH Hesenomoro® (Ilep. H.Man).

DTa KapTUHA — TUIHWYHBIA HATIOPMOPT MOCTUMIIPECCHOHUCTCKOM IIKOJIBI — HE
otrinyaercs ot TexHuku Ce3zanHa, Ban ['ora, ['orena Hu kpackamu, HU UX COUYETAaHUEM
u dopmamu miogoB (cMm. I'oren "HatropmopTt ¢ manro", 1897). Ho sra kaptuna
CYIT€CTHUBHA 110 CBOEU CyTH, CHUHKPETHUYHA, MOCKOJbKY OHA 3aCTaBJISIET UCKYILIEHHOTO
M HEUCKYHMIEHHOTO 3pUTENs BCIOMHUTH TO, UYTO HHMKAKOW JIOTMKOW CBSi3aTh C
coAepKaHUEM KapTUHBI HEBO3MOKHO. KapThHa 53Ta BCTymaeT B KOHTaKT HE C
BU3yaJIbHBIM BOCHIPUSITUEM PELMIIUEHTA, a C €ro BOOOPaXKEHHEM U YyBCTBAMH — B
CTAaHJAPTHBIX, Ka3aJloCh Obl, TOHAX M TaMME€ OH BHUAMUT COOBITHUS W3 HUCTOPUU
YeJIOBEYECTBA, CBS3aHHBIE C JAaBHO 3a0BITBIM IIPOIUIBIM M MHQOJIOTHIECKUM
BOCIIPUATHEM peaibHOCTH. PuMckas umnepusi, Poxxaectso, siosioku ['ecniepun, 1epeBo
o3HaHUs J00pa u 371a — BCE 3TO 6a30BbIe MU(OIOTEMBI, CIOKETHI, KOTOPHIE BHIIILTH U3
MUQOB U BIWIKCH B HAIlI OBIT, HO OCTAJIUCh B 0€CCO3HATEILHOM B BUIE HEOOBICHUMOTO

CaKpaJIbHOI'O TPCIICTAa, IOKOPHOCTHU MU CTPaxa, YTO IMO3BOJIICT HAM I'OBOPUTHb O CUHTE3C

55 It was a pile of mangoes, bananas, oranges, and | know not what. and at first sight it was an innocent picture enough.
It would have been passed in an exhibition of the Post-Impressionists by a careless person as an excellent but not very
remarkable example of the school; but perhaps afterwards it would come back to his recollection, and he would wonder
why. | do not think then he could ever entirely forget it.

The colours were so strange that words can hardly tell what a troubling emotion they gave. They were sombre blues,
opaque like a delicately carved bowl in lapis lazuli, and yet with a quivering lustre that suggested the palpitation of
mysterious life; there were purples, horrible like raw and putrid flesh, and yet with a glowing, sensual passion that called
up vague memories of the Roman Empire of Heliogabalus; there were reds, shrill like the berries of holly -- one thought
of Christmas in England, and the snow, the good cheer, and the pleasure of children -- and yet by some magic softened
till they had the swooning tenderness of a dove's breast; there were deep yellows that died with an unnatural passion
into a green as fragrant as the spring and as pure as the sparkling water of a mountain brook. Who can tell what
anguished fancy made these fruits? They belonged to a Polynesian garden of the Hesperides. There was something
strangely alive in them, as though they were created in a stage of the earth's dark history when things were not
irrevocably fixed to their forms. They were extravagantly luxurious. They were heavy with tropical odours. They seemed
to possess a sombre passion of their own. It was enchanted fruit, to taste which might open the gateway to God knows
what secrets of the soul and to mysterious palaces of the imagination. They were sullen with unawaited dangers, and to
eat them might turn a man to beast or god. All that was healthy and natural, all that clung to happy relationships and
the simple joys of simple men, shrunk from them in dismay; and yet a fearful attraction was in them, and, like the fruit
on the Tree of the Knowledge of Good and Evil they were terrible with the possibilities of the Unknown [10, c. 216-217].
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KUBOIMMCHOTO U IIOATHYECKOIO KaK CpencTBe (opMUpOBaHUS oOpasza cTpaxa U
HEIIOHUMAaHUs B POMaHe.

Ho, moxanyii, OTIMYUTEILHON Y€PTOM pOMaHa, KaKk U BCEro TBOpuecTBa Mosma,
ABJIIETCSI HAJIM4YME IOPTPETOB. ABTOpP OIMCBIBAET BCEX, YacTO HEOIHOKPATHO,
BKJIaJbIBasl ONMCAHUs OJHUX U TEX K€ IMEPCOHAYKEN B yCTa pa3In4HbIX repoes. Ho onn
cxeMaTHyHbl, M03M noMeydaeT HeuTo 0COOEHHOE, IPKOe, WM O0IILyI0 KapTHHY. DTO
U POJHUT HOPTPETHI B POMaHE C MOpPTpeTamMu ['oreHa, mockoJIbKy OHM MpPeObIBAIOT B
paMKax NPUMUTHUBHU3MA 110 CBOEW KAHPOBOW HANPABIECHHOCTH.

CaMbIM IIEPBBIM Ha CTpaHUIAX pOMaHa BO3ZHUKAET OTCHII YATATENSA K IOPTPETAM

Py6enca, korja naércs onucanue Ctpéna:

On BBITVIAACTI TaK KC€ HCJICIIO, KAKMM MHC KW 3aIllIOMHUIICA. D10 OBILI Ty‘lHBIfI

MaJICHbKHMI YEJIOBEYEK, C KOPOTKUMH HOKKaMH, HO BCE €€ B PACLBETE CHUII - EMY HE

MOTJIO OBITH 00JIee TpUAOATHU - XOTA BOJIOC HA €TI0 I'OJIOBE HC OCTAJIOCh. JIuio ero OBLIO

a0COJIFOTHO KPYIUIBIM, OTINYAJIOCh APKUMHU KpacKaMH - Oellasg KO)Ka, pYMsHbIE IIEKH U

anble TyObl. ['1a3a ero, rosyoble, ObUIM TaKUMU K€ KpyIibIMU. OH HOCHII TPOMa/IHbIE

OUYKH B 30JI0TOM OMpaBe, U €ro CBETJIbIE OPOBH HEBO3MOXKHO OBLIO paznuuuTh. OH

HAaIOMUHAJ KM3HEPAJOCTHBIX, TYYHBIX TOPIOBIIEB, 3allCYaTICHHBIX Ha KapTHHaX

Py6enca®®.

[Tpu 3ToM Mo35M HenocpeACTBEHHO ynoMuHaeT PyOeHca, 4ToObl yMTaTe b MOT
MpeICTaBUTh Teposi. Ha cTpaHumax pomaHa NEMCTBUTEIBHO MPONKMCAH TUIMUYHBIN
dbramanackuil Oyp)Kya, KOTOPBIX TaK MHOTO B TBOpuecTBe PybeHca — romyOoriassiid,
HU3KOPOCIIBIN, TyXJIBIM U NBIIIYIIANA 340POBbEM.

[Toptper Hi0 bnanmi, B cBOIO odepenb, MPEACTAET KaK TUIUYHOE U300pakeHHe
MO3UPYIOIIEH 00HAXKEHHOW KEHIIMHBI, TPUCYTCTBYIONMIEH Y MHOTHX MTOPTPETUCTOB —

NIEHCTBUTENBLHO KJIACCHYECKass I103a JUIS OOHa)KEHHOM JKCHIIUHBI-MOJCIIH, YTO

%6 He had the same absurd appearance that | remembered. He was a fat little man, with short legs, young still - he could
not have been more than thirty - but prematurely bald. His face was perfectly round, and he had a very high colour, a
white skin, red cheeks, and red lips. His eyes were blue and round too, he wore large gold-rimmed spectacles, and his
eyebrows were so fair that you could not see them. He reminded you of those jolly, fat merchants that Rubens painted
[10, c. 80].
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MO3BOJIIET CHOPMUPOBATHL 00pa3 TPAAUIIMOHHOTO HMCKYCCTBa B pOMaHe: Imo OvlLia
KapmuHa niedcaujell Ha OUBane HeeHuUHbl, 00HA PYKaA e€ NOKOUNLACH 3a 20710801, OPY2asl
pacnonazanacs 8004b meid, KoNeHO e€ Obllo NPUNOOHAMO, 6MOPYIO HOZY OHA
npomsauyna. Ilosa 6vina kiaccuyeckoir®

Kpome Toro B poMane ymoMHHAIOTCS MOPTPETHI AThI, KOTOpas MOPa3UTEILHO
HAITOMUHAET CITyTHUIY JKU3HU [ OreHa-OoCTpOBUTSHHMHA, CTABIIYIO €T0 OCHOBHOM
Mojienbio (cM., HarpuMep, "Te aa no areois", 1892, "Tautanka", 1894, "Bappackue
ctuxu", 1896 u MH. Ap.): /la vl 0ondicHbl OblIU 8Udemb eé Ha kapmuHax. On pucosan
€€ CHO8A U CHOB8A, UH020a 00emYio UL 8 Napeo, a uHo20d u coécem bes Huvezo. /la,
OHa b 0060NLHO KPACUBA S,

MosMm He 3a0bIBaeT U YIIOMSIHYTh O KJIACCHYECKOM CIOKETE B )KUBOITHCH — CBATOE

ceMeicTBo, XoTss CTpUKIDHI, MoJg00HO ['oreHy, nMeeT COOCTBEHHYIO BEPCHIO ITOTO

CIOXKCTa:

WX B3r140 OCTAaHOBWIICSA HAa OOHAXKEHHOW JKEHILMHE, KOPMSAIIEH I'PYIALI0 peOEHKA.

JleBOYKa CKJIIOHWJIACH PSAOM M IPOTATHBaJa [IBETOK Oe3pasinyHoMy peOéuky. Ha Hux

cMOTpena MOpIIMHMCTasg Tomias kapra. Oto Obuta Bepcus CBaroro CeweiicTBa

CrpuximaHia. S momo3pean, 4To Ha KapTUHE OH M300pa3uil XwkuHy B TapaBao, a MaTh

v IUTs OB ATa M eé crapiumii chin®®,

D10 u300pakeHue MOopas3uTeabHO MoXoxe Ha KaptuHy [orena 1902 ropa
"lIpennoxxenue. Japel", rae mo rpyap oOHaXKEHHAs JKEHIMHA KOPMHT MJIAJICHIIA,
KOTOPOMY >KEHIIMHA TIOMOJIOKE MPOTATUBAET MaJeHbKHU OyKeTUK LBETOB. Bece Tpoe
CTOSIT BO3JI€ OKHa Kakoil-To xmxuHbl. KpoMme Toro Ha kaptuHe ['orenHa "PeGEHOK-

poxxaectBo", 1896, m300pakeHa aHAJOTMYHAS CIICHA, TOJBKO B KayeCTBE BOJIXBa

571t was the picture of a woman lying on a sofa, with one arm beneath her head and the other along her body; one knee
was raised, and the other leg was stretched out. The pose was classic [10, c. 142].

%8 But you must have seen pictures of her. He painted her over and over again, sometimes with a pareo on and sometimes
with nothing at all. Yes, she was pretty enough [10, c. 192].

%9 Their eyes rested on a nude woman suckling a baby, while a girl was kneeling by their side holding out a flower to the
indifferent child. Looking over them was a wrinkled, scraggy hag. It was Strickland's version of the Holy Family. |
suspected that for the figures had sat his household above Taravao, and the woman and the baby were Ata and his first
son [10, c. 220].
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BBICTYIIAET yKE MOKHUIIAS! )KEHIINHA.

KpoMe KUBOIHCHOTO B pOMaHE MOSBISAIOTCS M 3JIEMEHTHl TeaTPabHOU
JTpaMaTu3alii — Kak MUHUMYM, Ha ABYX YPOBHSX. DTO MO0 YPOBEHb JpaMaTUYHbBIX
JTMAJIoroB, KOTOpbIe ONM3KM calloHHBIM mbecam Ockapa Yaiibaa u Mosma, 1u6o
YPOBEHb pEUU TE€pPOEB, KOTOpass OTYETIMBO HAMOMHHAET IMICKCIHPOBCKUE JAPAMBI.
['naBe1, KOTOpBIE CBsi3aHbl ¢ OoJne3Hbl0 CTpukipHaa (24 u 25), korga CTpEB CIOBHO
MEUETCs 10 CIEHE B OTYAsTHUU CIIACTHU TaJIaHT, OYEHb HAIIOMUHAIOT MbECHI AHTJINACKUX
ACTETOB pyOexka BeKOB. To ke camoe kacaeTcsi u 6eces] B rocTUHOM Muccuc CTpUKIIIHI,
KOTJ]a OHA IBITAETCA yTOBOPUTH paccka3zuuka cbe3auTh B [lapmxk. Henb3sa yTBepxkaaTh,
yT0 MO3M NUIIET ApaMy B MpPO3€, HO CO3AAETCSA ONMPEACIEHHOE BIIEUATIIECHUE, UYTO
YUTATEIIO MPEACTAET CaJlOHHAs Mheca B CTUJIE Y ailliba, KOTOPYIO JIIOOOTBITHEHIIIMM
00pa3oM MBITAIOTCS TIEPEeNUcaTh, PACCTABUB HOBBIC AKIICHTHI.

B nocneanux rinaBax poMaHa KpoMe TOTrO BO3HUKAIOT "ObITOBBIE" JUATIOTH MEXTY
CTpUKIBHAOM U €ro >XKeHon-abopureHkoi Atoi. OOLarTCcs OHU HE Ha pa3srOBOPHOM
aHTJIMACKOM WM TUKUHE pyOexka BeKoB (XoTs Tautu u sBisieTcst ppaHKOroBOPSIIAM
OCTpPOBOM), a Ha aHrymiickoM BpemEH Illekcrimpa. @opwmer art, thou, thee, thy, leavest,
shouldst, canst, goest u ap., 3aKperuIéHHbBIC B JIMTEPATYPHOM AHIJIMHCKOM HMEHHO
[IlexcnrpoM, a 3aTeM COXpaHUBILIKECS JUIIb KaK apXau3Mbl B TOITHYECKOM IMHCHME,
MO3BOJIAIOT HaM TOBOPUTh Kak O pedepeHIMaibHOM YIOTpeOsieHnn ux Mosmom
(mapamiens Illexcriup-CtpukidHa — ob6a TeHUM CBOETO BPEMEHHM, HE JIO KOHIIA
OIICHEHHBIE COBPEMEHHUKAaMU), TaK U 00 0COOO0M MOCBAIIEHHOCTH, U30PAHHOCTH ITUX
IBYyX repoeB. CTpUKIAH/ MO3HAN CyTh B, KOTOPYIO UCKAJl TAaK HEHCTOBO, a ATe,
KaK €ro CIyTHHIIE, ObLIO IMO3BOJICHO CO-Y4acTBOBAThH B IPOIIECCE, OBITH €r0 3B€HOM H
MEIMYMOM MEXIy MHpPOM HCKyccTBa (oOpa3 JlyHb) U MHUPOM OOBIBATEILCKUM,
parMaTuYHbIM, GUIMCTEPCKUM (00pa3 3eMiTu U JICHET).

B nemom, uCrionp3oBaHWE TPEX TUIIOB MHTEPMEAUAIBHOCTH MO3BOJIsIET Moomy
CO3/1aTh OCOOBIN KOJIOPUT JABYX XYJIOKECTBEHHBIX CHUCTEM, BCTYIUBIIMX B CIOp B

pomaHe — JuTeparypHas W kuBomucHas. [Ipu 3Tom "KOHGIMKT", OCHOBaHHBIA Ha
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HEMMOHUMAHUU MEX]ly T€HUEM-XYJI0KHUKOM U TaTaHTJIUBBIM ITUcCATENEeM (PUKCUpYETCS
B pOMaHe M NyTEM aJUlto3uM, CBSI3aHHBIX C JPEBHEIPEYECKUM KOHMIUKTOM
JTUOHUCUMCKOTO M aloJUIOHUYECKOTO Hayajl, 4YTo paclupser HHGOPMAIMOHHOE

IMPOCTPAHCTBO pOMaHa B ICJIOM U OCHOBHOTI'O KOH(i)JII/IKTa B 4aCTHOCTH.

BoiBojabl k I'1aBe 2

AHrnmiickue pomMaHbl pyOexka BEKOB MPEICTaBISAIOT cOO0M 0coboe siBICHUE
AHTJIMICKOM POMAHUCTUKH, MOCKOJIBKY UMEHHO B 3TO BPEMs Ha OMbITE MPEAbITYIINX
JUTEPATYPHBIX TEUCHU BO3HUKAIOT HOBBIE, HECYIME OOJiee MPOrpeCCUBHBIC UICH U
KOHIIETIIIUU, B COOTBETCTBUH C KOTOPHIMH MEPECMATPUBACTCS HACIEAUE MPEABIIYIUX
JUTEPATYPHBIX AIOX.

TBopuectBo VY.C. Moama m DO.M. ®dopcrepa mnpencTaBisior coOOM  sSpKHE
IpUMEpbl pyOEXKHBIX TEHACHIUN. Byaydun mnpeactaBUTeNssMH JABYX Pa3IMUHbBIX
XYJ0KECTBEHHBIX IIKOJ (TMO3JHSAS peajucThyYecKass TpaJulus U MOJCPHU3M),
MKCATENId B PABHOW CTENEHU CBSI3aHbI C MHTEPMEAUAIBLHOCTBIO B UCKYCCTBE, XOTS U
HCIIOJIB3YIOT SIBJICHUE B PA3JIUYHON CTENEHU U C PA3JIMUHBIMU LIEJISIMHU.

PaccmarpuBaembie poMaHbl 00 HCKycCTBE 0OOWX aBTOPOB HECYT YK€ B
COOCTBEHHBIX 3arjaBUsIX HEMaJIbIi HHTEPMEIUATbHBIN MTOTEHIIMAN, OTChLIAst YATATEIIS
K ONpeAeNEHHBIM XYJIO)KECTBEHHBIM JdroxaM. B ciyuae 3.M. @opcrepa — 310
TBOpuecTBO Anekcanjapa Iloyma, XVIII Bek, a y Y.C. Moama — tBOpuecTBO Iloms
I'orena, k. XIX — H. XX BEKOB.

B 060ux pomaHax BO3HMKAIOT 0COObIE HEUTEPATYPHBIC MJIACThI: KUBOMHUCHBIM,
MY3BIKAJIBHBI M TE€ATPAIBbHBINA, KOTOPHIE B CBOIO OYEPEAb CTAHOBSATCS OCHOBOM IS
TPEX BUJOB CHHTE3a — M033US-)KUBOMUCH, TT0I3USI-MY3bIKa U TEATP.

[Ipu paccmoTpenun pomana .M. @opcrepa ¢ MO3ULUMU WHTEPMEIHATBHOCTH
BHUMaHHE AaKICHTUPYETCS Ha TMPEANPUHITON aBTOPOM IOMBITKE HCCIIEIOBATh
AHTJIMICKHM XapaKTep, YTO NpUBENO K cpaBHeHHUIO AHrnuu u Uranun, Cesepa u [Ora,

ABYX HHBHHHB&HHﬁ-HpeeMHHH HCKYCCTB, KOTOPBIC ITOUIJIN PA3JIMYHBIMU ITYTAMMH. Ecan



